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Sound 
is this man’s 
Specialty 


Most persons recognize only relatively 
broad differences between sounds. There 
are few who can accurately differentiate 
between any two notes a quarter tone 
apart. Such is the ordinary ear. 


The craftsman shown below, however— 
one of MoOller’s expert voicers—is far from 
ordinary. His sense of hearing is so keen, 
he is able to distinguish many subtle 
nuances in any one sound. He voices 
newly-made reed pipes first to a standard, 
then in ensemble; carefully adjusting 
them, not only for proper timbre, but for 
responsiveness as well. 


Specialists like this craftsman help 
make the Moller organ great. To prove it, 
you have only to hear and play a Moller! 





If you should like information or advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obliga- 
tion for this service—please do not hesitate to write. 


COMOLLER. 


HAGERSTOWN, MARYLAND 


\ CORPORATION 






“ASESTC’ 


UNIT ORGAN 





A LOW COST PIPE ORGAN 
For Smaller Churches, Chapels, Auditoriums 


Now, for the first time, century-old Estey skills make 
possible the new ‘'Majestic'’ Unit Organ .. . a sur- 
prisingly capable instrument priced to fit the most 
modest budget. You will be amazed at the tonal 
qualities and exciting brilliance of the 'Majestic” 

. its true balance and clear relationship between 
registers. Organs of similar size simply do not com- ° 
pare with this latest Estey achievement. 


Write for the new folder describing the versatile instru- 
ment, with details of "Planned-for-Performance’ features. 


OVER 100 YEARS o, ns 
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Orgelectra... 





bw 5 first walk only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—dd5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
aliways receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your frec Orgelectra 
booklet. 


ORGELECTRA 


NEwcastle 1-2001 








Chicago 31, Illinois 





The 


Aeolian-Skinner 


is a 


Quality Product 


AEOLIAN-SKINNER 


Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


JOSEPH S. WHITEFORD, Vice President 


BOSTON 25, MASSACHUSETTS 


Factory and Head Office 
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REPERTOIRE AND REVIEWS 


Music for the Easter Season 

Al E—Alison Demarest—‘‘He is not here but is risen,” A, 
3p, e, Canyon 22c, some harsh dissonances in the opening, 
which do not seem justified, though as the anthem moves along 
it improves considerably; in a lower key, done by men’s voices, 
it might be quite superior, but heaven preserve us from hear- 
ing men try to sing top A. Children? How could they fit 
music like this? 

AE—Mary Ann Eager—'‘Rejoicing in the risen Lord,” Af, 
7p, md, Morris 20c, doing all sorts of things for effect, so 
you'll judge it for yourself, since the reviewer is not capable 
of finding satisfaction in that type of effort. If you like it, 
you may do splendidly with it. Not beyond the average vol- 
unteer choir. 

* AOS—Ancient-comp.Cozens—"'Road to Calvary,” 10p, u, 
me, Concordia 25c for vocal score, $1.00 for complete score 
which includes the readings; 10 ancient chorales preluded by 
appropriate Bible readings. For Lenten season, excellent for 
Good Friday; begins with Isaiah, follows through Calvary, and 
ends with an Epilogue. Readings should not be undertaken 
by amateurs but confined to the finest man available for rever- 
ent (not sing-song) reading; parts of any of the chorales can 
be unaccompanied as desired, or all be unaccompanied if any- 
one wants to ruin the work. 

AP—Dr. Healey Willan—''Hosanna to the Son of David,” 
Dm, u, 7p, md, Concordia 24c, a worthy piece of serious 
writing for educated congregations. 


SPECIAL OCCASIONS 

A6S—aAustin C. Lovelace—"'Carol of the Mother,” Ef, 6p, 
e, Gray 18c, L.W.Reese text, a Mother’s Day anthem, s-a-a-t- 
b-b, some lovely passages, some that seem like effort; a good 
organist will know when to use an accompaniment and when 
not. We all too often forget that church music in church is 
not used for its own sake but for an infinitely higher purpose. 
T.A.O. considers this not at all for Mother's Day but for the 
post-Christmas season. We hope all this sufficiently confuses 
the reader. 

AS—Everett Titcomb—‘‘God is gone up,” D, 12p, me, Gray 
20c, Bible text and it’s a pity such a good composer did not 
spend his efforts on a decent text; for Ascension: it’s our guess 
Mr. Titcomb wrote it because somebody wanted him to, not be- 
cause he had any inspiration for the job. 


DR. DICKINSON’S “EASTER LITANY” 
Comments by Howard Kelsey, Second Baptist, St. Louis. 

I have used the “Litany” every year since 1936, 
along with ‘In Joseph’s lovely garden” and the old Macfarlane 
“Christ our Passover’; if I were to change the bill of fare in 
any regard I should hate to face the congregation. Practically 
everybody cries during the “Litany’’ when my wife sings the 
contralto solo; as one of the old-time members here said last 
year, those tears are just about the most memorable thing in the 
service. We use brasses and tympani each year; I added cym- 
bals last year to the delectation of the customers. 

I enclose an old Easter bulletin; the one this year will be 
identical except for the cover and the sermon-subject. When 
and if I ever find anything else as glorious as this music, I 
may dare to make a change. After all these years I have just 
stopped looking, and use my new anthems some time other 
than on Easter. 

The Easter Morning Service 
Widor, Son. 5: Allegro 
Hymn, Short Responsive Reading. 
“Christ our Passover, Macfarlane 
Scripture. 
“In Joseph's lovely garden,” Dickinson 
Prayer, Choral Response, Hymn, Reception of Members, 


INTERESTING MUSIC 1952-35-2 

Offering, Dedication. 

“An Easter Litany,” Dickinson 

Doxology, Sermon, Hymn, Benediction, Choral Amen. 
Widor, Son. 5: Toccata 

We have sung the “Litany” at three funerals and several 
people have requested it in their wills—so they tell me. 

I wonder if our profession really appreciates the Dickinsons 
fully. I use the plural advisedly for I know how big a part 
Mrs. Dickinson plays in Dr. Dickinson’s work aside from her 
fine texts and translations. 


ART OF ORCHESTRATION 
A book by Bernard Rogers 

7x10, 198 pages, cloth-bound, Appleton-Century-Crofts 
$3.75, in the Eastman School of Music series, “the result of 
long experience as composer and as teacher in the Eastman 
School of Music,” says Mr. Rogers of his book, which “is ad- 
dressed to the beginner as well as to the advanced student.” 
His psychology: ‘To orchestrate is to paint. Both arts enlist 
color and line as expressive means . . . Orchestration requires 
imagination, taste, and skill. It combines adventure and dis- 
cipline . . . I have ignored the vg: and genealogy of in- 
struments . . . the organ has not been discussed in these pages. 
It is not an ‘orchestral’ instrument, and its marriage with the 
orchestra is usually one of convenience rather than of love’ — 
which will bear more examination than acceptance. Exercises 
are included for the student; “transcription or arranging is a 
rewarding practise . . . but the student is urged to score his own 
music at an early stage.” Instruction begins with strings and 
continues through all instruments, down to drums and all 
other percussion. All this takes 80 pages, and then the prac- 
tical uses of orchestration, going into a variety of discussions 
and illustrations, The musician who doesn’t get $3.75 value 
out of this book should turn to some other profession. It won't 
make an orchestrator out of you but it will help you know 
where you're going. 








Conference on Protestant Church Music 
in Fort Worth — June 9, 10, II, 12, 13 
Faculty of Six Authorities Featuring 


Hor Jones — Hugh Porter — Dean McCutchan 


For Particulars Write 
Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 














CLaire Coc 


Sek, 2 Ce 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 
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For Soli and Chorus of Sopranos I and I], 
Alto, Tenor, and Bass; 4 Trumpets, Tym- 
pani, Strings, Bassoon, and Continuo. 


by Johann Pachelbel 
(TENBURY Ms. No. 13511) 


Kdited, and the Orchestral Accompani- 
ment Arranged for Organ 


By HENryY Woopwarp 


Now Published for the First Time 





Organ-Vocal Score — $1.00 
Orchestration on Rental 


C. C. Birchard and Company 


285 Columbus Avenue — Boston 16, Massachusetts 
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1952 Summer Sessions 
July 7 — 26 
University of Texas, Austin, Texas — 
July 28 — August 16 © | 
Phillips Academy, Andover, Mass. 


FACULTY | 


E. POWER BIGGS 
E. W. DOTY 
ARTHUR HOWES 
ARTHUR POISTER 
CARL WEINRICH 
ERNEST WHITE 


Master classes and private lessons. 
Full academic credit. 


Scholarships. 
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For information write: 
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THE VITAL QUALITY 
of FRESHNESS! 











Many of the great Continental organs of antiquity owe their name less 
to superior voicing than to superior proximity. 


If one could preserve, down the church, the rich, crisp beauty one hears 
from a stop on the voicing jack, what a new dimension our work would 
take on. 

The day will come when “organ chamber” will be recognized as, in fact, 
“organ tomb,” and convention will sanction moving the organ out into 
the open where it can be heard as it really is, and unforced, low pressure 
voicing be employed to add up into ensembles that can be listened to for 
hours without fatigue. 


In the meantime—a moderate degree of reverberation in churches will 
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help. 


AUSTIN ORGANS, INC. 
Hartford, Conn. 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 
PALM SUNDAY 

AP—Kathryn Hill Rawls—‘'Sing to the Son of David,” 
G, 7p, e, J. Fischer & Bro. i8c, on the order of a hymn- 
anthem, unison stanza followed by choral hosannas, last 
stanza in harmony, with hosannas. Melodious, rhythmic, 
joyous, singable. 

*AP—Walther-ar.Ellinwood—''Gospel for Palm  Sun- 
day,” F, 12p, e, Gray 25c. This Gospel, one of the longest 
in the church year, has posed a problem for years. It is too 
lengthy for comfort, yet must be given. Different choirs 
have tried to break it up to ease the monotony. Here Mr. 
Ellinwood has set it so it may be sung in its entirety by the 
choir. The average clergyman will never permit this, but 
if you would suggest to him to read or sing the Evangelist’s 
part, it would resolve the whole matter in a manner 
pleasing to all. The sung version does not take more 
time than a careful reading (the which few clergymen will 
or can do). Talk it over with your clergy, those of you 
who play in liturgical churches. You may have to transpose 
lower for some; this is simple to do. 


LENTEN SEASON 
AL—Dr. Healey Willan—"'Christ our Passover,” D, 8p, 
me, Concordia 20c, a broad churchly setting from the 
Gradual, for Easter Day, that does not lack interest because 
of its ecclesiastical character. Will fit well into any service. 
Again we say this man knows how to write. 


EASTER SEASON 

*AE—Ancient-ar.Willan—''Rise crowned with light,” F, 
7p, ¢, Concordia 18c, titled a hymn-anthem, it is really a 
setting of the hymn with a fine free organ part. Would 
make a striking effect using the full congregation. 

*AE—Bach-ar.McKinney—"An Easter Alleluia,” G, 6p, 
me, J. Fischer & Bro. 15c. Dr. McKinney has arranged this 
in true Bach style. First two verses in broad harmonic man- 
ner; the third verse a big unison burst with free organ ac- 
companiment. This number should be used a great deal 
more than it is, for it has freshness that lasts, and true de- 
votion. 

* AE—Bach-ar.Buszin—'From death arose our Lord the 
Christ,” G, 3p, e, Concordia 16c; this began when Triller 
wrote a strong chorale, and Bach did one of his inimitable 
harmonizations, and Buszin has taken the result and spread 
it out, using first a unison with Bach organ-part, then a 
harmonization in the voices for the rest of the verse. Not 
too hard, and rewarding well for the effort exper. ‘ed. 

*AE—Giovanni B. Casali—'‘Hallelujah Amen,” C, 10p, 
me, Grand Orgue 20c. Dr. Bedell continues his research 
to the advantage of all interested in fine church music. 
Here Casali uses only two words; on them he hangs a won- 
derful structure. Graceful movement, strength, dignity— 
all combine in an anthem any choir will be proud to do. 
When you sing this you do music at its best. 

AE—W. Glenn Darst—"‘Alleluia,” Ef, 8p, me, Gray 18c; 
Mr. Darst gives us a fine Easter anthem, based on hymn 
style, interspersed with florid alleluias which contrast 
beautifully. There is only one unison passage, and it makes 
for variety. We are pleased to see him shaking off the 
Thiman influence. . 

*ASE—Dutch-ar.Flandorf—'This joyful Eastertide.” G, 
1lp, me, Birchard 20c, an old seventeenth-century Dutch 
melody, which Mr. Flandorf has tastefully arranged for 
mixed voices, adding a new English text which seems to 
have grown on the tune. On the last stanza, he has draped 
a descant that does not call attention to itself by a series 
of long high notes, but becomes an integral part of the 
work, 
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* AW/2E—Gounod-ar.Kreckel—‘'Unfold ye portals,” Bf, 

4p, e, J. Fischer & Bro. 15c, the fine chorus from ‘The 

Redemption,” arranged for s-a chorus, easy, singable. 

* A W3E—Granier-ar.Goldsworthy—"Hosanna,” Af, 4p, 
e, J. Fischer & Bro. 15c, the famed old Palm Sunday solo, 
for two-part women’s voices with descant, easy and joyous; 
your juniors will enjoy doing it. 

AE—Arthur E. Hall—''Christ is risen,” E, 12p, me, Gray 
20c. On this I “go all out” to say it is one of the best 
Easter anthems I have seen. A highly dramatic setting of 
the Resurrection story, with the tenderness of the dawn, 
the shock of the earthquake, followed by the great rejoicing 
of the paean “He is risen, alleluia.” Any good volunteer 
choir can learn it, and should. 

AE—Loyd Hutson—"'Easter Alleluia,” B, 12p, 0, me, 
Gray 20c, looks more difficult than it is. Each stanza begins 
with a robust unison, then separates into four-part, ending 
with florid alleluia. A fine anthem in the grand manner. 

AO8E—C. Albert Scholin—'‘Easter Message,” 40p. me, 
Belwin 75c, a cantata in two parts: 1. The Passion, 2. Easter 
Dawn. A dramatic easy work which devoutly tells the 
story and expresses its sorrow and joy. His use of some 
old passion hymns is cleverly done, and enhances them. 
The Resurrection gives scope for a good soprano. The 
last chorus is based on the Russian church manner, a series 
of rapid alleluias with slight changes of harmony; 25 
minutes, which most of us feel the ideal length for volun- 
teer chorus. 

A8E—Frederick C. Schreiber—‘Christ is Risen,” C, OP. 
me, Gray 20c, text mostly from Psalm 96, phrases suitable 
to Easter ingeniously selected. This man knows his counter- 
point and uses it musically, not academically. Result, a 
strong work that grows from strength to strength, the final 
triumphant phrases moving from key to key to end in a 
C-major climax. Well worth examining. 

A8SE—F. Broadus Staley—‘Easter morning,” G, 7p, 0, 
me, Gray 18c, an interesting melody, very interpretive, of 
a pictorial text by Jean Staley; first stanza quiet, with a long 
pedal effect in the bass; then tenor and bass duet, building 
up to a strong climax with alleluias. A fine anthem, and 
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. always sounds in tune! 


Hearing is believing... 


Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 


Recent test among students of a well known University, majoring in music and 
harmony, also confirmed this fact in direct comparison tests. 


If you are seriously considering the purchase of a carillon costing i 
$4000.00 or more, we invite you to compare the Symphonic Carillon / 
with any other electronic carillon, regardless of price. \ 


The Symphonic Carillon is a completely new invention (here-to-fore undiscovered ) 
developed to make a carillon that would sound always in tune when played by 
itself or when used with an organ. Your ears will quickly confirm this fact. There- 
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in any carillon. 


Our factory representative in your area will be glad to give you t 
complete details and arrange for a demonstration. { 
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we would he had kept it in four-part, since it would be 
just as strong without so much division. 

AE—AW3E—Eric H. Thiman—"‘Jesus lives,’ C, 8p, me, 
Gray 20c, a strong climactic work with a tender middle sec- 
tion using four-part. The rest of the number is the usual 
Thiman unison. The middle section demonstrates he can 
write well in parts; we would he used them more, as the 
constant overuse of unison grows wearisome. 

ASE—Camil Van Hulse—'‘‘Christ our Lord is risen,” A, 
7p, me, FitzSimons 20c, an arresting four-measure phrase 
commands attention to a series of antiphonal alleluias be- 
tween soprano and chorus. Then come three stanzas of 
Wesley's old hymn, “Love's redeeming work is done,” with 
an occasional soprano alleluia interjected, closing with a 
broad series of alleluias. Very effective. 

AE—Camil Van Hulse—“Easter Carol,” G, 7p, 0, me, 
FitzSimons 18c, a lovely lilting 3-4 melody in unison, 
followed by harmonized hosannas. This first seems to be 
a universal pattern this year . . . no criticism, for they 
all work out well, just a happy coincidence. Your group 
will enjoy this, as it is characteristically Van Hulse, which 
means fine. He marks the accompaniment figure Chimes, 
but I am sure he means Harp or Celesta. 

AME—Walter Wild—'Blow golden trumpets,” A, 7p, 
e, Gray 18c, another setting of this popular anthem; for 
men’s voices, it comes off well with fire and dignity. A 
men’s chorus will revel in it. 
> 


*A—Bach-ar.Buszin—'‘Praise to the Lord,” G, 8p, e, 
Concordia 20c. Mr. Buszin continues his fine arrangements 
with this Chorale from the Cantata 137. A good alto will 
make of this something worthwhile. Fit for any service. 

A—W. Glen Darst—''Fight the good fight,” D, 8p, e, 
Gray 18c, strong movement, interesting unison passages and 
a broad ending. Messrs. Thiman and Darst have started a 
fashion which is being copied by others but the imitators 
lack the strength of either to make their unison passages 
really effective. 

A—W. Glen Darst—''Sing alleluia forth,” 8p, m, Gray 
18c, not the best setting of this text but stili a very service- 
able one; typical Darstian style with strong unisons, solidly 
moving parts, and a strong climax. 

A3—N.Decius—"‘All glory be to God on high,” s-s-a or 
t-t-b, G, 2p, Concordia 12c. This is a great deal healthier 
than “When my last hour draweth near” and comes off well 
for three voices. But we do not concur in the belief that 
antiquity is synonymous with worth. 

AS5S—Robert Elmore—''O Lord support us,” C, 4p, me, 
Witmark 18c. This astonishing young man sends us one of 
the most exquisite works of the year, a profoundly moving 
setting of Newman's great prayer. We have seen many 
settings, but know none better than this. If you have an 
evening service get this and use it often. Treat it with rev- 
erent hands as this is prayer at its highest. If the dissonant 
D-flat in the introduction cannot be made shimmery on your 
organ, drop it out—it will not matter too much. 

heen Griswold—'‘Psalm 1,” G, 8p, me, Gray 18c, 
an interesting setting of the perfect-man psalm; a varied 
treatment, a little labored in one or two spots yet with a deal 
of originality. Well worth looking over. 

AM—Dr. Philip James—"'By the waters of Babylon,” Ef, 
10p, me, Gray 20c. Dr. James has gilded the lily. This 
anthem, which some of us feel is the best short anthem 
written, has been subjected to a man’s-voice arrangement 
with an orchestral score, or a highly wrought piano accom- 
paniment. It makes now a dramatic concert work of great 
power and thrill, but I shall remember it best as done by 
him and by myself in old St. Mark's. If any organist does 
not know this anthem in the original mixed-voice setting 
we extend our hearty sympathy. After 20 years it still has 
its ancient power. 

A—Leonard Lecher—‘‘When my last hour draweth near,” 
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Organ Builders throughout the country acclaim Reis- 
ner’s unique Capture Type Combination Action, Model 
R-R. They’ve used it with practically every make of pipe 
organ, under all climatic conditions. They’ve found it to 
| be as good as we predicted . . . even better. And many 

have made it standard equipment for all installations, 
particularly in three- and four-manual organs. 

The Model R-R Capture Type Combination Action was 
designed by men who have spent the better part of their 
lifetime in the organ building industry. Its simplicity, 
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compactness and accessibility are tributes to their genius 
and “know-how.” 

Each unit is assembled with Reisner’s fine, time-proven 
all-electric parts. Its precision construction, positive action 
and adaptability to organs of all makes is the result of 
our more-than-a-generation of specialization in the de- 
velopment of the electrical action mechanism for the pipe 
organ. Yes, the Model R-R has proven to be a superior 
piece of equipment from every viewpoint. 

Prices for the Model R-R for your organ will be quoted 
on receipt of detailed specifications. 
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Cm, 3p, me, Concordia 15c. This text is hardly a stimu- 
lating one to be sung on Sunday morning or any other time. 
We have before called attention to the folly of using such 
lugubrious texts; their use is almost unpardonable. 

A—Carl F. Mueller—“The Lord’s my Shepherd,” F, 5p, 
e, Carl Fischer 20c, a delightfully done arrangement of the 
old tune ““Crimond.” Dr. Mueller has made of it a hymn- 
anthem that will prove useful. It sings itself in a quaint 
manner. 

AW3—Ewald V. Nolte—"From heaven above,” F, 6p, 
me, Concordia 18c, a chorale placed high enough for 
sopranos to give it strength. Underneath is an imitative, 
semi-antiphonal two-voice weaving of second soprano and 
alto. Of much interest, it should be popular at Christmas 
time for either junior or senior choir. 

A—Eric H. Thiman—"'The Lord’s Prayer,” Ef, 3p, me, 
Gray 16c. This does not overcome the reviewer's objection 
to the singing of The Lord's Prayer. The Composer was so 
busy creating music that he forgot the prayer part. 

AS—Healey Willan—"'Sing we triumphant songs,” D, 8p, 
me, Gray 18c. When Dr. Willan sits down to write a festal 
anthem he really writes one. This is no exception. Used 
at festal services with the division he suggests it will be 
thrilling. If Dr. Candlyn will use it with the West Point 
Choir at their next visit we will all be there, including the 
Editor. 

“Church Choir Anthem Book”—compiled by John Holler, 
64p, 16 pieces, Gray 75c. Any volume compiled by John 
Holler has to be good; this one is excellent. Here are 16 
anthems, all different, all good, for varied seasons through 
the year and selling at only 75¢. It is a blessing to the 
average choir which has to consider cost as well as practic- 
ability. The composers range from Bach and Palestrina to 
moderns such as Thompson, Friedell, Means, and Mackin- 
non. By all means look it over. 


Organ Music 


Felix Borowski—Meditation Priere, A, me, Grand Orgue 
80c, a lovely melody piece, genuine tunefulness, appealing 
harmonies, attractive rhythm—everything the layman wants 
for his musical pleasures; no bluffing in any of it. 

Edouard Commette—Fanfare d’Orgue, F, 4p, d, Grand 
Orgue 80c, somewhat in fugue style with more interest in 
entertaining people than in conforming to the laws of 
music; if you still like your audiences or your congregation, 
get this and use it for both. Refreshing to find music that 
has a real musical appeal in it. 

Edouard Commette—Toccata C, 8p, md, Grand Orgue 
80c, a good combination of parts to astonish the customers 
and others to soothe them, though not without putting a 
bit of harmonic spice into the soothing process. It’s a dash- 
ing sort of thing typical of the better French writers before 
the period when novelties took more of their interest than 
values. Good for recital or church festival. 

Eugene Gigout—Toccata Bm, 9p, md, Grand Orgue 80c, 
another flashing toccata for festival service or recital, this 
one with an exceedingly clean score devoid of all efforts to 
fill the staff with notes, the figurations falling comfortably 
under the fingers once you get started with it. This can be 
done in many styles all the way from delicate & spicy pianis- 
simo to deafening full-organ (heaven forbid). 

Paul Mueller—Toccata-2, Dm, d, Gray 75c, and you can 
figure the name for yourself; cover gives it Mueller-Zuerich, 
while the first-page seems to indicate it Paul Mueller of 
Zuerich; anyway the Composer will give you occasionally 
severe difficulties, and it’s for you to say whether his music 
is worth the labor involved. His final chord from bottom 
of the pedalboard: D-D-A-Fs-A-D-E-A-E. Maybe this will 
impress some people but they don’t live around T.A.O. 
office. A thought: Composers who want to write music 
the like of which nobody ever before wrote, should be re- 
quired by their publishers to pay for the printing. 
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Ethane the 2 glory ‘of your church music 
with 1 te. Lalbvin Electronic Tran. 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest by 
any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word traditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the name 
and address of your Baldwin representative—or write 
Dept. AO-22, the Baldwin Piano Company, Cincinnati 2, 


Ohio, for your free copy of the booklet, “How To Select 
Th e A New Organ For Your Church.” 
ELECTRONIC ORGAN 


THE BALDWIN PIANO COMPANY, Dept. AO-22, CINCINNATI 2, OHIO - BALDWIN « ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 
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Some Music Reviews 


By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Ludwig Lenel—Organ Chorales, Four, 19p, Concordia 
$1.50, another beautiful imprint from this progressive pub- 
lisher, excellent numbers suitable for service whether the 
melodies are known or not. They are perhaps a little more 
difficult than the Willan pieces published by Concordia but 
are equally effective. I like especially the first and last, O 
Christ Who Art the Light of Day, and How Lovely Shines 
the Morning Star, the latter a brilliant toccata-like piece 
with a wonderful ending. I have played this as a recital 
number with a repeat from the beginning at the 5-4 change 
of time on p.18; this gives a fine opportunity to build to a 
tremendous climax. Take a look at these before you forget 
it. 

Richard Purvis—Prayers in Tone, Four, 24p, Witmark 
$2.50. In these numbers the talented organist of Grace 
Cathedral, San Francisco, hits the bull’s-eye in every bar. 
Here we have music that is modern in feeling—modern 
enough to make it interesting—but, like so many other 
composers, Mr. Purvis does not drag in an ugly passage 
here & there to show how clever he is. All four are just 
about the right length for an ideal service prelude and all 
are colorful enough to make excellent recital material. I 
have used them in both ways-and cannot find words to 
recommend them highly enough. For the love of Mike do 
not overlook them. Repentance is based on an old Mor- 
avian tune which does not stick out like a sore thumb any- 
where; builds to a stunning climax, has a lovely etherial 
soft ending. Adoration, based on plainsong, is perhaps my 
favorite of the four. Supplication, based on a German 
folksong, is the more dramatic and colorful of the set and 
ends gloriously with full-organ. Thanksgiving is a brilliant 
Grand Choeur making use of the full resources of a large 
instrument; I have heard the Composer play it in recital 
and it brought down the house. These splendid pieces are 
within the capabilities of the average organist and while 
a fairly large organ is called for, they may be made effective 
on a modest instrument. They will enhance any service or 
recital in which they are used. Do not judge them by the 
usual hymntune piece—they should not be mentioned in the 
same breath. They are really and actually Prayers in Tone, 
and as such I recommend them without reservation. 

Alec Rowley—Choralpreludes on Famous Hymntunes, 
Boosey-Hawkes $1.00, 4p. each, published separately, service 
music pure & simple. Easy and effective on a small instru- 
ment they are written by a master-craftsman who knows 
what church music should be. There must be few organists 
who do not know the music of this Composer; his flowing 
harmony and deft modulations have made him a favorite 
everywhere and these four pieces are among his best. Tunes 
used are St. Mary, Belmont, Crimond, Hanover, the last a 
firstrate postlude of 6 pages. I suggest as a starter you get 
Hanover and St. Mary; the tunes are well-known and their 
length more practical. 

Stanley E. Saxton—Tune for Chimes and Trumpets, 5p, 
Galaxy 75c. This calls for Chimes and, it seems to me, 
fairly loud Chimes at that. Without them I do not see how 
you can make the piece effective. The Chimes are given to 
the left hand with full-Swell in the right. If you have the 
right sort of Chimes by all means get this; it should come 
off with excellent effect and bring down the house. 

Elizabeth D. Thorpe — Preludes - Offertories - Postludes, 
128p, Schirmer $2.50, 27 pieces, as fine a collection as you 
would find in many a long day, gotten out in the usual ex- 
cellent Schirmer manner; contains music by Brahms, Widor, 
Rheinberger, Guilmant, Bach, Merkel, etc. There is not 


a dud in the collection; you will find it practical in many 
ways. 
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the full ensemble and the tonal 
variety of the Harmonic Ensemble 
—so compact in size and low in cost. 


There are several tonal designs— 
some with exposed pipes, not expres- 
sive—others are expressive—can be 
installed with case, or in a chamber. 
There will be one that will meet your 
particular requirements. 


No long waiting for delivery, less 
than three months is all that is re- 
quired. 


The Harmonic Ensemble—the cher- 
ished dream of so many organists— 
a really artistic pipe organ of modest 
size and cost. 


Che Kilgen Organ Campany 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen | J Organs 


Eugene R. Kilgen, President 
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Simply send a postcard to Bruce Hamilton 
Church Music Foundation, Box 7, Decatur, Illinois | 




















JOHN FINLEY WILLIAMSON 


» eres 
Master Classes 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and 
Junior College Students at 


Westminster Choir College 


Princeton, New Jersey 
July 21 — August 10, 1952 


Mary Krimmel will be available 
for organ study. 


Address all inquiries fo 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 





Princeton, New Jersey 























35-2-45 

















GRAY-NOVELLO 
AGENT FOR 


A fine contemporary work from France! 


NINE PIECES | 


For ORGAN 


By JEAN LANGLAIS New! Contemporary! 


ee? : FOUR ORGAN CHORALES ...............by LUDWIG LENEL 
1. Song of Sorrow y : 
: O Christ, Who Art the Light and Day 
». Song of Joy Now Praise We Christ, the Holy One 
—* — O Christ, Thou Lamb of God 
3. Song of Peace How Lovely Shines the Morning Star 
4. Heroic Song $1.50 
" : New Octavos for the Post-Easter Season 
5. In Quiet Joy Oct. No. 
; : . . SCHUETZ — Three Chorales for Easter and 
6. Out of the Depths preinaeli CH76 $.15 
7. My Soul Longeth STADEN — Morning and Evening Prayer CH75 ~~ .20 
) DIGGLE — God of Mercy, God of Grace HA 2007 .18 
8. Prelude on an Anthem (Hymn Anthem) 
WILLAN — The Spirit of the Lord MS 1013 .20 


9. Gregorian Rhapsody 


ROFF —Five 16th & 17th Century Chorales CH 77 25 


Price $4.00 


THE H. W. Gray Co., INc. 159 East 48th St. 
Agents for NOVELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO 























Cea Neat 


a 


ic on ee 


ot sh ee eee 
mars OP Ramee 














A WEDDING SUITE 
b 


y 


JOSEPH W. CLOKEY 


~ original suite toledo the 
following : 


1. Processional March, which may be played as an organ solo, or 
sung either as a vocal solo or as a mixed chorus. This chorus 
is issued separately. 

2. Vocal Solo for Medium Voice: Set Me As a Seal. 

Recessional, Toccata. 

No. 8607 Price $2.00 


). FISCHER & BRO. 
119 West 40th Street 
NEW YORK 18, NEW YORK 
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PERFECT PHOTOGRAPHY 
supervised by George Lee Hamrick, the excellent photographer not named; you 
can read every stop; right jamb of Reuter organ in First Baptist, Florence. 
S.C.; at bottom is the control-box for Maas-Rowe Vibraphone giving all sorts 
of lovely Harp effects; stoplist in iater pages. 
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THE AMERICAN ORGANIST, su 1952 
A Memorial Organ to a Builder 


Comments by Dr. CHARLES E. BILLINGS 


An organ enthusiast who believes details are important 


—_— unaccustomed to or- 
gan specifications may need some explanations. Thirty years 
ago organs were treated so shabbily in print that the printed 
stuff was called a specification. It was not; it was merely a 
list of the mames engraved on the stopknobs. Like most 
other good things in T.A.O., the presentation of stoplists went 
through a long process of evolution in which innumerable 
enthusiasts & experts assisted—George Ashdown Audsley, H. 
Leroy Baumgartner, Ernest M. Skinner, among the early ones. 
On December 1951 p.413 will be found T.A.O.’s official set 
of abbreviations by which a few of the specificational details 
of a stoplist can be economically given in print. 

WEST HARTFORD, CONN. 
St. John’s Episcopal 
Austin Organs Inc., Op. 2123, installed Sept. 1950 
Memorial to John T. Austin, gift of his widow 
Specifications, F. B. Austin & J. B. Jamison 
Voicing & finishing, Richard J. Piper 
Organist, Mrs. W. P. McKown Jr. 
Guest recitalist, Dr. Robert Baker 
V-32. R-37. S-41. B-9. P-2371. 
PEDAL: V-2. R-2. S-9. 
16 Diapason 4 1/2”w 43 1/4m 1/3u S6wm 
(Melodia-S) 
(Violone-G) 
8 (Diapason) 
(Melodia-S) 
4 (Diapason) 
16 Bombarde 5”w 44mr 
(Clarinet-S) 
8 (Bombarde) 
GREAT uex 4 1/2”: V-8. R-11. S-9. 
16 Violone 45 3/4t-from-CC 2/9m 4/11u 73m 
8 Diapason 42 1/4m 1/3u 6lwm 
(Violone) 
Flute h 54 1/4m 4/11lu 61m 
Gemshorn 49 1/3t 1/5m 1/3u 61m 
4 Octave 44 1/4m 1/3u 61m 
Quintaten 50 18h 2/9m 1/3u 61m 


II Doublette 12-48 15-46 122m 
Ill Mixture 183m 

SWELL 5”: V-12. R-14. S-13. 

8 Geigen 46 1/4m 2/7u 68m 


Melodia 80w16’ 
Gambe 58 1/5m 2/S5u 68m 
Gambe Celeste tc s 58 1/5m 2/5u 56m 
4 Chimney Flute 51 18h 1/4m 1/3u 68m 
Fugara 48 2/9m 1/3u 68m 
2 Flageolet 52 2/9m 1/3u 61m 
Ill Mixture 15-19-22 183m 
16 Clarinet 80mr 
8 Trompette 80mr 
(Clarinet) 
Vox Humana 61mr 
4 Clairon 68mr 
Tremulant 





49 





The Austin organ installed as a memorial to John 
T. Austin in St. John’s Church, West Hartford, al- 
ready reviewed by Senator Richards, is here used 
to exemplify the value of adding specificational de- 
tails to the normal skeleton stoplist. 


CHOIR 4 1/2”: V-10, R-10. $-10. 
8 Bourdon 48 18h 1/4m 1/2u 68m 
Viola 50 2/9m 1/3u 68m 
Dolce 55 1/3t 1/6m 4/9u 68m 
Dolce Celeste tc s 55 1/3t 1/6m 4/9u 56m 
4 Koppelfloete 44 20h 1/4m 1/4u 68m 
Gemshorn 48 1/2t 2/9m 1/3u 68m 
2 2/3 Nasard 43 20h 1/4m 1/4u 61m 
2 Blockfloete 43 20h 1/4m 1/4u 61m 


1 3/5 Tierce 43 20h 1/4m 1/4u 61m 
8 Oboe 68mr 
Tremulant 

Great Mixture 

1. 19-50, 22-48, 26-50. 
19. 8-43, 19-50, 22-48. 
31. 5-50, 8-43, 19-50. 
43. 1-45, 5-50, 8-43. 
Swell Mixture 

1. 15-47, 19-48, 22-47. 
24. 12-48, 15-47, 19-48. 
42. 8-47, 12-48, 15-47. 
COUPLERS 235: 


Ped.: G-8-4. S-8-4. C-8-4, 
Gt.: G-16-8-4. S-16-8-4, C-16-8-4, 
Sw.: S-16-8-4. C. 
Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 39: P-6. G-8. S-8. C-8. Tutti-9. Manual com- 
bons operate Pedal Organ optionally by onoroffs. 
Ensembles 1: Full-Organ. 
Reversibles 5: G-P. S-P. C-P. S-G. S-C. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 5 h.p. Orgoblo. 
Action-Current: 20 amp. Orgelectra. 
Dr. Baker 
Handel, Concerto 13: Allegro 
Corelli, Violin Sonata 9: Preludio 
Rameau, Musette; Tambourin. 
Bach, Four Choralpreludes; Prelude & Fugue D. 
Schumann, Canon Bm 
Franck, Chorale Bm 
Bingham, Rhythmic Trumpet 
Sowerby, Comes Autumn Time 
Dickinson, Berceuse 
Mulet, Thou Art the Rock 
Dr. Billings is entirely responsible for the recent and present 
urge to present something more creditable than a mere list of 
the names engraved on the stops—the stoplist. Thanks to 
Austin Organs Inc. for cooperation in supplying the details. 
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As an introduction to specificational details new readers 
may want to refer to the Choir 8’ Dolce Celeste. The various 
abbreviations following the name are: tenor-C, meaning that 
the pipes begin there instead of at the customary bottom-C or 
CC; s, meaning the rank is tuned sharp; 55 is the scale; 1/3t 
means that the pipes are tapered so that their tops are but 
1/3d the diameter of the mouth; 1/6m is mouth-width, 
meaning that the width of the mouth is 1/6th the diameter 
of the pipe at that point; 4/9u is cut-up, meaning that the 
mouth slot in the pipe is cut up to 4/9th its width; 56m 
merely means 56 metal pipes in the rank. In the 4’ Koppel- 
floete the 20h means that the rank of pipes is scaled to halve 
on the 20th note—the diameter of that 20th pipe is thus 
half the diameter of the bottom pipe. 

Again for the millionth time T.A.O. points out that the 
most vital factor, so far as the organist is concerned, is the 
relative dynamic strength of each voice, and that is not indi- 
cated here nor have we been able to do so in any but a pain- 
fully few examples. Yet no sane organist the world over 
would ever draw a stopknob without first knowing the relative 
loudness; that loudness is more important than either quality 
or pitch. Our excuse for not incorporating dynamic strengths 
more frequently is that an experienced organist has a fairly 
good knowledge of what it is likely to be anyway and a few 
minutes at a console shows clearly enough what to expect. 

In addition to presenting our stoplists so they can be under- 
stood most easily at a glance, T.A.O. also insists on com- 
pleteness down to the final accessory. No respectable organ 
in the world can be efficiently used without couplers, com- 
bons, crescendos, reversibles, and all that; these things mean 
nothing to the builder, for his prime interest is rightly tone; 
but they are of maximum importance to the organist who 
has to prove to the congregation that there really is music in 
the organ. Therefore, with but rarest exceptions, no stoplists 
will be accepted for these pages unless all such details are 
itemized and complete. 

This organ was discussed by the Hon. Emerson Richards in 
October 1951 T.A.O. where also will be found a photo of 
the case. Dr. Charles E. Billings also examined the organ 
in detail and furnished the specificational details included 
here. Says Dr. Billings: 

“The church is a rather large resonant building. With this 
in mind, it was decided to build the reed chorus along French 
lines, rather than the Salisbury lines followed in the West 
Hartford Congregational. 

“The Swell reeds are magnificent. Clarinet is a narrow- 
scaled voice of reasonable power; it gives a foundation to the 
bigger Trompettes without thickening either the reed chorus 
or full-organ. At 8’ it is a useful solo voice, though far 
from the usual orchestral reed. Trompette is a fiery rank, 
acid and brilliant. Clairon is a shade broader, otherwise very 
similar to Trompette. Heard in the nave, the three voices are 
rich, biting, and quite satisfying. 

“These voices are complemented by an impressive Bombarde 
in the Pedal. This is a big tearing rank which stands just be- 
hind the screen at chancel left. In this excellent position, it 
provides a magnificent foundation for full-organ. 

“Great here, rather small in number of voices, is surprising- 
ly effective. Full Great is of the English type; big, plenty of 
foundation, with a very strong second partial (note Mixture 
scaling). It is slightly louder than full-Swell; Swell reeds 
and Great flues with or without Diapason blend into a tight, 
cohesive entity. Quintaten deserves mention; it is a truly 
distinguished example of the family. Its strong and bright 
tone fill out the soft voices successfully, and it acts also as a 
useful octave for ‘Diapason Conique’ (Violone). 

“Full-organ, from the crossing, is a thrilling sound. One 
hears a brilliant, reedy tone, not remarkably loud, but full 
and completely functional. The console location is unfortun- 
ate; the organist gets a distorted and not wholly pleasing 
tonal impression. From any other spot in the church the 
effect is excellent. The church might be well-advised to in- 


1952-35-2 


stall a high-fidelity sound-system with microphone hung in the 
crossing and speaker in the organist’s cubicle, and to install 
glass between the cubicle and chancel. The organist would 
then hear the choir-organ combination as does the congrega- 
tion; I feel that any reproduction loss would be more than 
compensated for by the increase in utility. 

“Outside of this, the instrument is well-suited to its sur- 
roundings; it is wholly adequate for liturgical purposes and 
is well-suited to recital work. The tonal finish reflects addi- 
tional credit on Richard J. Piper; the reeds especially have 
a finish seldom found.” 


REMEMBER THIS ONE 

“In my teaching I impose no ideas, I only try to help 
the student find his own viewpoints. I know this is the only 
teaching that makes the pupil strong . . . I have learned that 
music is only a phase of a larger thing called Life; it is indeed 
a way of life. An illogical life is a poor life.” —Ernest Bloch, 
in The Etude, Feb. 1951. 


* ry Ad ‘3 





SKILLED HANDS—BRAIN FULL OF FACTS 
and the two combine to make the Wicks organ in the First Methodist, Alton, 
Ill., do its job perfectly on a Sunday morning; building beautiful tone into 
pipes is of no avail until the equally important mechanical work is done to 
enable the organist at the console to bring out the music. 
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WESTMINSTER CHOIR COLLEGE é 
Dr. John Finley Williamson, vocalist, developed Westminster Presbyterian 
choir, Dayton; took it on tour; established a School in New York state, out- 
grew its facilities, moved to Princeton, and now has an unprecedented plant 
tor developing totally competent organists-choirmasters. 


Frederick Marriott Recital 
Central Presbyterian, New York, Feb. 19, 1952 
Fifth paid-admission recital in the current 

series of six on the 4-86 Moller also drew a smaller audience 
than either player or program merited, and again the organ 
world itself should be blamed for its indifference; no useful 
si end could be served if these reports tried to ignore at- 
tendance figures. If organists and organbuilders consider the 
organ not worth hearing, by what right can either expect the 
public to pay the one for building them and the other for 
playing? Mr. Marriott's program: 

Bach, Fantasia & Fugue Am; In Dulci Jubilo; 

Dearest Jesus We Are Here; Comest Thou Jesus. 

Mozart’s Sonata C 

Franck, Chorale Bm 

Marriott, Scherzetto; Symphonic Prelude Psalm 103. 

David, Heartfelt Love I Have 

Bonset, Toccata 

Improvisation 
Fantasia began ff, without over-use of mixtures, and soon 
enough turned to welcome soft registration; Fugue was mostly 
on 8’ and not too loud. Dulci gave a soft flute, some spicy 
colors for contrast, and held the Pedal down to soft 16’. The 
second choralprelude used a reed instead of flute for solo, 
which was good for many reasons in addition to avoiding 
monotony; since the organ is the only instrument capable of 
tonal variety, it should be used wherever effective—and it 
always was as Mr. Marriott did it. Comest Thou was spright- 
ly, rhythmic, clean-cut, making attractive music for the audi- 
ence. Again the delicate Pedal was delightful. 

Mozart was done on plain organ-tone of the kind available 
to him, without fancy colors or benefit of anything Mr. Mar- 
riott could have done if he had ignored tradition and tried 
to be as happy & carefree in his performance as Mozart was 
in his writing—another case where a great performer thinks 
too much of a composer and not enough of himself. The 
music is light, happy, sprightly, vitally alive, captivating, 
even in spite of somber organ tone. 

The first lusciously warm music came in the Franck when 
Mr. Marriott gave occasional passages of 8’ strings with Ce- 
leste filling, the climax of beauty coming several times with 
Planissimo strings, Celeste, Vox, & Tremulant—music of 
the kind to sink into a tonally-hungry heart and give a real 
feast. Other passages were played on the kind of ensemble 
Franck had to be content with, but to that hardness was added 
a reverence that spoke eloquently. Franck gave more to the 
world than the world ever gave to him; here a great Ameri- 








can organist was trying to repay a little of the world’s debt 
to Franck. 

Scherzetto proved a delightfully sprightly concert diver- 
sion, played mostly pianissimo, with very light 16’ Pedal, 
the kind of appealing music cnly the organ can eh a it 
should by all means be published. Nothing profound; just 
entertainment of a fine order. People don’t go to recitals 
for education but for pleasure. Scherzetto will give them 
some of it every time. Symphonic Prelude on Psalm 103 is 
also worthy of publication. It is serious, in contemporary 
style but with something to say; it has real music in it, no 
bluff; structurally it could be a bit more tightly knit here & 
there, but it is honest music all the way through, and as suit- 
able for services as for the church-service type of recital. The 
one thing it needs above all else is some Psalm quotations 
throughout the printed score (and on recital programs wher- 
ever used) to guide the hearer through the various sections. 

David's choralprelude is church music, not concert; com- 
ing after the two eminently more enjoyable pieces by Mr. 
Marriott, it was at a disadvantage. Bonset was a good finale, 
not too loud but a bit too long. Seth Bingham and Searle 
Wright provided themes (1 believe tuere were eight) and Mr. 
Marriott gave an improvisation, which I did not stay to hear. 
In the first place, themes are always given to stump the 
player, not to help him make music; in the second place, the 
only improvisation I care to hear would be an organists’s 
rambling through the organ just for the fun of showing an 
audience all the pretty things it has. I was astonished the 
first time I heard Mr. Dupre improvise his famous sonata, 
and I delighted beyond measure at the improvisations and 
ramblings of such a great organist as Firmin Swinnen in the 
good old theater days; other than that, improvisations are not 
within my pleasure to report. 

On the stage in full sight of the audience, Frederick Mar- 
riott is a delight. No fuss & feathers, just devoted to his job. 
He’s the soul of earnestness; buries himself so deeply in his 
music that you go along with him. I don’t believe he ever 
tries to entertain anybody; his attitude is that of devotion. 
Personally he’s a gentleman and a scholar, and so totally un- 
assuming as to remind one of Lynnwood Farnam. Ever hear 
about the time Mr. Farnam went to the world’s Photographer 
of Men, a New Yorker famed the world over? Pirie Mac- 
Donald never knew he was photographing the greatest or- 
ganist of that day until later when he happened to mention 
the name to someone who knew him. Of such also are the 
totally likable modesty, sincerity, and mastery of Frederick 
Marriott.—T.S.B. 


TIMES HAVE CHANGED 

“I know a church that was founded at the turn of 
the century. Ten families mortgaged their homes to pay for 
the erection of the building. Now, with a congregation many 
times the size, they cannot ‘afford’ to buy the new organ they 
need.” 
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Hymns Make the Service 


By WILLIAM A. GOLDSWORTHY 


Who cites two examples—one bad, the other good 


More and more, as we go from 
service to service in the churches, we hold to the conviction 
that the inspiration of the services stems from the hymns. 
If these are poor, no amount of elaborate anthem or choral 
work can recompense. The past two Sundays have pro- 
vided such specific application to the point considered here, 
that I shall use them for my discussion. 

In the little church we attend rather frequently, the 
small organ is quite good in tone but unfortunately it has 
a manual 16’ coupler. Our young organist somehow feels 
it makes a full organ tone, so on it comes at the slightest 
provocation—always for hymns in their entirety. It takes 
a deal of grace to endure the left hand’s sounding as 
though both feet were playing double notes on the pedal; 
one feels a blanket of mud over the singing. By the end 
of the second stanza the congregation gives up and leaves 
the field to the organ itself. If the organist would only 
think to play both hands an octave higher, he would get a 
basic 8’ tone with the brilliance of the upper octave added 
to stimulate the people. In that service we had four stanzas 
of ‘Once to every man and nation,” played in the manner 
described, with the hymn once through as an introduction 
—a really exhausting ordeal. There had been marked lack 
of rhythm, moreover, to torment one; in a hymn as 
stately as this, any sense of drag kills it. 

As contrast we went to Searle Wright’s service and heard 
him play hymns, and what a treat that was. The con- 
gregation was as a track team starting—tready, set, go; 
and go they did. Choir and congregation sang in unison, 
with strong brave accompaniment. (Oh, ye weak brothers 
and sisters, when will you realize that the average person 
will sing only when flooded with tone, so he will not feel 
conspicuous?) After the first stanza, embellishments crept 
in. Expecting them, the congregation sang most lustily, 
enjoying the challenge; even I with my raucous voice 
joined in heartily. 

The embellishments never went outside the basic har- 
monies, therefore they were only embellishments, not 
changes in the harmonic structure (which departures we 
do find, unfortunately, in some accompaniments). Ac- 
cordingly they only added to the singing rather than inter- 
fering. Mr. Wright's choir sings a beautiful service. But 
all I remember is the way that congregation sang and how 
the organ soared in and over the voices. 

The greatest fault we have to find in hymn-playing is 
that the organists do not know what it is all about. To 
them, it is a secondary part of their work. We have so 
many technicians, so few musicians, playing the organ. A 
hymn to them is only the playing through of a few notes 
constituting a tune, four or five times. The text rarely 
enters their minds, let alone their consciousness. 

The only way to play a hymn is to sing it as you play; 
then you know where to make stresses, where to diminish 
or broaden. Suppose you practise your hymn as you do 
your prelude—both of which too often sound unprepared 
—-singing it to yourself so it becomes a part of you. And 
let the organ be sufficient to stimulate and lift all the tone 
the congregation is capable of producing. Perhaps after 
a few weeks of this glorious experience they will raise your 
salary. Who knows? 

Carry a big Pedal, if you will, but take this as a rule: 
the thicker the pedal, the brighter the manuals. 

One final point. A rather smart-aleck habit crept in for 
a while—the transposing of the final stanza up a tone. It 
is done to give a prillient climax, but what it really does 
is create confusion. The congregation is not composed 
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of musicians; to have this change after a key has been 
established disturbs it, so it stands and lets the choir finish 
alone. If you have played your hymn properly you need 
no such trick to make the last stanza climactic. Do it by 
emphasizing and broadening the text. For those who 
make more than one change of key in a hymn, the only 
thing we can recommend is a shotgun; they are too far 
gone for any reasoning. 


Recital Programs 
By T.A.O. READERS 


Some comments on the business of publishing them 

Since this magazine is being published for 
the welfare of the organ world we referred to our readers the 
question of whether they wanted many or few programs pub- 
lished in these pages; this questioning & answering was done 
without added cost, by including it over a period of half a 
year on the subscription-renewal bills. Probably our reason 
for it was the increasing storm of protest against the kind of 
programs so prevalent; we wanted the readers themselves to 
have their say. An analysis of their reports will be given 
later; here we begin a brief column quoting from the replies. 
Since none of the readers expected the comments to be pub- 
lished, we preserve anonymity. 

No. 1. ‘I like to read the recital programs, but they do 
show a sameness from month to month. It seems to me that 
with all the fine organ literature available, it would be pos- 
sible for recitalists to show a little more variety in the sie 
chosen for presentation to the public. You may be interested 
in the enclosed program. The church was jammed, as was 
to be expected; he plays a lot of notes—very fast and loud.” 

No. 2. “I recommend more programs—and especially not 
selected on any one standard. Because you are biased, like 
all us mortals, in your likes & dislikes, T.A.O. would be more 
representative of the trends of music in America if you would 
not edit programs for publication.” 

No. 3. “Careful selection of typical or unusual examples 
would improve the value of this service. T.A.O.’s discretion 
has been pretty good in this respect recently. Since the pur- 
pose is to show what is being played currently, perhaps a 
Hit Parade of most-frequently used compositions might be of 
value each month. The yearly survey given by The Diapason 
is certainly more interesting reading than just a program or 
two.’ (It's doubtful if anyone realizes the enormous amount 
of work someone must do to prepare that summary for The 
Diapason. ) 

No. 4. “Publishing programs is a waste of space. The 
reviews of new music show what's available and if an organist 
hasn't enough imagination to make up his own programs 
without help, he should go back to scales for a while. There 
is too little imagination shown in programs. Last season in 
these parts it seemed every encore was Bach's Fantasia & 
Fugue in G-minor, this season it’s the Widor Toccata. So 
you see the concert artists are as much at fault as the lesser 
lights.” 

No. 5. ‘‘I appreciate seeing recital programs of the organist 
who tries to please his public once in a while instead of his 
own ego. 

No. 6. “Heavens! Not more recital programs. I don't 
object to some special examples. More honesty in our music 
is sorely needed.” 

No. 7. “More or fewer programs is immaterial. The same 
bunch plays the same stuff. French titles preferred.” 

YOUR DUTY—THE TIME IS NOW 

“But when a long train of abuses and usurpations, 
pursuing invariably the same object, evinces a design to reduce 
them under absolute despotism, it is their right, it is their 
duty, to throw off such government, and to provide new guards 
for their future security.’—Preface to the Declaration of In- 
dependence. 
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FOUR FOR COMPARISON 
2131-41-51 All Three’s 

Fortunately there is no law in 
organ design save that made by buyer 
& builder in conference for each indi- 
vidual job. Here we have four 3- 
manuals, progressively larger by 10 
stops from 21 to 51. They compare: 
V-19. R-24. S-21. P-1383. 
V-25. R-29. S-31. P-1838. 
V-32. R-37. S-41. P-2371. 
V-24, R-24. S-51. P-1716. 

Three are given together here, the 
fourth will be found with Dr. Billings’ 
article in earlier pages of this issue. 
They are not presented for any compar- 
ative values based on the music they 
can make, but only for the reader's 
meditation & study. 

What constitutes the size of an organ, 
its number of stops? The day of such 
inadequate appraisal is dead; if we were 
to judge by stops, the smallest and the 
largest here have exactly the same num- 
ber of ranks. It probably boils down 
to the fact that increasing the number 
of stops is only an economical way of 
increasing the versatility of the re- 
sources, while increasing the number of 
ranks increases the richness of ensemble. 
Pipes still make the organ, but acces- 
sories and unification greatly increase 
the uses to which the pipes can be put 
in the practical business of playing. 


FAYETTEVILLE, ARK. 
University of Arkansas 
M. P. Moller Inc. 
Installed, early 1951 
V-19. R-24. S-21. B-2. 
PEDAL: V-3. R-4. S-5. 
16 Sub-Bass 44 


P-1383. 


(Quintade-G) 
8 Principal 32 
(Sub-Bass) 
al Rauschquinte 64 


GREAT 314”: V-5. R-7. S-5. 

16 Quintade 61 

8 Principal 61 
Spitzfloete 61 

4 Principal 61 

III Fourniture 183 

SWELL 4”: V-6. R-8. S-6. 

8 Stopped Flute 68 
Viole de Gambe 68 
V. Celeste tc 56 
Gemshorn 68 

Ill Plein-Jeu 183 

8 Trompette 68 
Tremulant 

POSITIV 3”: V-5. R-5. S-5. 

8 Cor de Nuit 61 

4 Koppelfloete 61 

2 2/3 Nasard 61 

2 Blockfloete 61 

1 3/5 Tierce 61 

COUPLERS 15: 

Ped.: G. S-8-4, V-8-4, 

Gt.: S-16-8-4, V-16-8. 

Sw.: S-16-4, 

Pos.: §-16-8-4, 
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TRINITY LUTHERAN, OAKLAND, CALIF. 
This Aeolian-Skinner is the epitome of neatness and tradition, which is the wa) 
many in the profession still want their consoles regardless of all else; the one- 
section couplers here seem to be properly located with all the others, the two 
additional stopknobs undoubtedly being Tremulants. 


Crescendos 2: 

Combons 20: 
Tutti-4. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

This is the instrument with its pipes 
housed in the wide open spaces on the 
stage, pictured several times in former 
issues—a delightful thing to the eye. As 
the stoplist and housing show, it’s ob- 
viously for educational purposes, but 
even so it should be capable of pro- 
ducing beautiful organ music for total 
enjoyment by cultured people. 


S. Register. 
P-4, G-4, S-4. V-4. 


OAKLAND, CALIF. 
First Trinity Lutheran 
Aeolian-Skinner Organ Co. 
Organist, Bernard Mieger 
Installed, early 1950 
V-25. R-29. S-31. B-4. 
PEDAL: V-3. R-3. S-8. 
32 (Resultant) 

16 Sub-Bass 32 
(Gedeckt-S) 
Violone 32 

8 Octave 32 
(Gedeckt-S) * 

4 (Gedeckt-S) * 

--- (Chimes-G) 

*Our guess; derivation not given. 

GREAT: V-5. R-7. S-6. 

At least partly enclosed 

8 Diapason 61 
Flute h 61 
Spitzfloete 61 


P-1838. 


4 Principal 61 

Ill Mixture 183 

8 Chimes 25t 

SWELL: V-10. R-12. S-10. 

8 Gedeckt 85-16’ 
Viola 73 


Salicional 73 

Voix Celeste 73 
Flauto Traverso 73 
Flautino 61 


nN bd 





Ill Mixture 183 

8 Trompette 73 
Hautbois 73 

4 Clairon 73 
Tremulant 

CHOIR: V-7. R-7. S-7. 

8 Diapason 73 


Erzaehler 73 
E. Celeste 61 


4 Flute Courte 73 

2 2/3 Nasard 61 

2 Piccolo 61 

8 Clarinet 73 
Tremulant 


That Flute Courte probably means 
Short Flute; too bad we don’t know 
everything. 

COUPLERS 20: 

Ped.: G-8-4. S-8-4, C-8-4. 
Gt.: G-4, S-16-8-4. C-16-8-4. 
Sw.: S-16-4. 

Ch.: S-16-8-4. C-16-4. 

Crescendos 3: GC. S. Register. 

Combons 21: P-3. G-4. S-5. C-4. 
Tutti-5. 

Combon Couplers 2: P-G, P-S. By 
which through onoroffs the organist can 
couple the Pedal combons to Great and 
Swell of like number. 

Ensembles 1:  Full-Organ. 

Reversibles 1: G-P. 

Cancels 1: Tutti. 

Blower: 5 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 


VANCOUVER, WASH. 

First Methodist 

Wicks Organ Co. 

V-24. R-24. S-51. B-27. 

PEDAL: S-13. B-13. 

16 (Diapason-G) 
(Melodia-C) 
(Stopped Flute-S) pf 
(Viole de Gambe-S) 

10 2/3 (Melodia-C) 

8 (Stopped Flute-S) 


P-1716. 
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(Viole de Gambe-S) 


SWELL: V-10. R-10. S-15. 
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Dulciana 85 


(Dulciana-C) 16 (Stopped Flute) tc Unda Maris tc pf 61 
5 1/3 (Geigenprinzipal-C) pf 8 Violin Diapason pf 73 4 Koppelfloete pf 73 
‘ (Principal-G) Stopped Flute 97-16’ (Dulciana) 
(Melodia-C) Viola da Gamba 85-16’ 2 2/3 (Dulciana) 
16 (Tuba-G) pf Salicional pf 73 2 (Dulciana) 
8 (Tuba-G) pf Voix Celeste tc pf 61 1 3/5  (Dulciana) 
Aecoline pf 73 8 Clarinet pf 61 


GREAT: V-7. R-7. S-11. 4 
Enclosed separately 


Flauto Traverso pf 73 
(Stopped Flute) 


Tremulant 


16 (Gemshorn) tc pf 2 2/3 (Stopped Flute) COUPLERS 24: 

8 Diapason 73-16’ 2 (Stopped Flute) Ped.: G-8-4, S-8-4. C-8-4, 
(Melodia-C) 16 (Oboe) tc pf Gt.: G-16-8-4, $-16-8-4. C-16-8-4. 
Gemshorn pf 61 8 Trumpet 73 Sw.: S-16-8-4, 

4 Principal 61 Oboe pf 73 Ch.: §S-16-8-4. C-16-8-4. 


(Melodia-C) 
Spitzfloete pf 61 
2 2/3 Twelfth 61 


Tremulant 


2 Fifteenth 61 16 (Dulciana) tc 

8 Tuba h pf 85-16’ 8 Geigenprinzipal pf 73 

4 (Tuba) pf Melodia 85-16’ 
Tremulant Viola pf 73 


Vox Humana 61 


CHOIR: V-7. R-7. S-12. 


Crescendos 4: G. S. C. Register. 
Combons 20: P-4. G-4. S-4. C-4. 
Tutti-4. Manual combons control Pedal 
stops and their one-section couplers. 
Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Cancels 5: P. G. S, C. Tutti. 





CHURCH MUSIC FOUNDATION WORKSHOP 
Christ Methodist Church, New York, Feb. 25, 1952 

To those of us who have had a feeling 
of despair over the choral music of our churches, the 
Workshop conducted by Paul Swarm was a heart-warming 
experience. An eager & enthusiastic registration of 140 
paid ten dollars each; when a group of church-music 
workers will do that for the privilege of talking together 
and being talked to about their work and its problems & 
responsibilities and recompenses, it is one of the most 
hopeful signs of the needed dissatisfaction with things as 
they are, and a determination to remedy them. 

This all came about through a businessman who is a 
musician; he determined to adapt business principles to 
the business side of choir work, and he sacrifices both time 
and money in that effort. There are organists who do not 
need this, a fact Mr. Swarm recognizes. But he also realizes 
that at least half our choirs do need something; his work 
is with this group. 

To judge by the remarks of those present, he is suc- 
ceeding remarkably. One fine choirmaster said to me, 
“He says what I have known for years, but it needs re- 
statement in the fresh modern way Mr. Swarm puts it.” 

Mr. Swarm is a music evangelist. How much salvation 
is needed is fully known only to those of us who travel 
to & fro across our land. Many will hear and thrill, and 
then do nothing about it. But some few will leave with a 
deeper consecration to their work. So to Paul Swarm 
and his valiant staff we say “Thank you, and Godspeed.” 
This New York Workshop was arranged with the sponsor- 
ship of the New York City chapter of the Guild —William 
A. Goldsworthy. 


BRUCE PRINCE-]OSEPH 
Hunter College, New York, Feb. 23, 1952 

Speaking of programs, we had almost 
agreed with the Editor that one using variety might be 
of more general interest than a straight organ recital. We 
changed our opinion, however, after hearing this recital 
using both organ and harpsichord. It was one of the 
College subscription-series that included Casadesus and 
Marion Anderson. 

Mr. Prince-Joseph, quite a young man, played both 
instruments equally well. He has solid technic, a flair for 
color, clear insight; he should be among our best artists 
in a very short time. One had the feeling that the 
harpsichord was his first love; we have never heard it better 
played. It would seem he will have to make a choice 


presently between the two mediums. 

Hunter College organ is not at present fit for concert 
use; notwithstanding, he gave us some fine playing, his 
Bach prompting us to wish we might hear him on a better 
instrument. 

Organ: Bach, A Stronghold Fortress is Our God 

Bach, Awake the Voice is Calling 
Bach, Fugue Ef 

Harpsichord: Haydn’s Sonata in D 

Organ: Liszt, Fantasia & Fugue on Bach 

Harpsichord: Bach, Fantasia Cm 

Bird, Pavane the Earl of Salisbury 
Handel, Harmonious Blacksmith 
Lully, Air Tendre 
Mozart, Rondo alla Turka 
Organ: Elmore, Donkey Dance 
Weinberger, Abide With Us 
Allain, Litanies 
When next he visits New York we wish for him one of our 
fine organs, and a straight organ recital. Such a recital, of 
an hour or possibly fifteen minutes more, needs no pad- 
ding; anything extraneous (especially a vocal soloist) is an 
intrusion. Any concert organist who cannot hold interest 
for that length of time has either the wrong kind of a pro- 
gram or lacks ability; and a recitalist keeping us Leven an 
hour and a quarter is presuming both upon his own attrac- 
tions and our patience—Wm. A. Goldsworthy. 


HOW TO IMPROVE 
One T.A.O. Reader's Methods 

“The organ and all it connotes has become 
an obsession with me and I enjoy every minute I can afford to 
spend at it. I have worked hard, slaved at it under handicaps, 
have read, studied, analyzed the various schools and their ex- 
ponents such as Yon, Gleason, Stainer, Dunham, Koch, Dick- 
inson—accepted this and rejected that, according to my own 
ideas of achieving a sound technic, and almost feel that any 
serious musical student with an adequate piano technic can 
adapt it sufficiently to the organ to actually express musical 
ideals.’-—Edward Francis Schmitt. 


THINK IT OVER 

“The hardest strokes of heaven fall in history upon 
those who imagine that they can control things in a sovereign 
manner, as though they were kings of the earth, playing Pro- 
vidence not only for themselves but for the far future—reach- 
ing out into the future with the wrong kind of far-sighted- 
ness, and gambling on a lot of risky calculations.’”—Herbert 
Butterfield, in Christianity and History (Scribner's). 
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WICKS ORGAN IN ALTON, ILL. 
in the First Methodist, retains a case from the good old florid days, across 


the front of the church, behind minister and choir; and no matter what we 
think today, such a case reminds the congregation constantly that an organ is 
essential to a church and takes the lead in every service. 

* 


A Big Little Church 


Music by FRANKLIN COATES 
The Little Church Around the Corner, New York City 


Tue dignified name is Church of 
the Transfiguration, Dr. Randolph Ray rector, Franklin 
Coates organist, choir of 10 boys, 6 men, in the 11:00 
service Sept. 9, 1951: 

Prelude, beginning pp and not identified, but growing 
for a few moments to an inspiring mff. 

Processional hymn by organ & choir, on the quiet side 
not encouraging congregational participation. 

Littlejohn “Service,” all nicely done, the “Kyrie’’ especial- 
ly notable for delightful pp in parts of it, with never too 
much organ. The “Glory be” before the Gospel done by 
choir joining the organ almost at the instant of the sounded 
organ chord; “Credo” also by choir alone, with pp sections, 
and highly effective. 

Pre-sermon hymn announced as though to discourage 
congregational participation, most of the stanzas played as 
with the same intent; so the congregation remained 99.9% 
silent. 

Sermon a sensible one, commending Herbert Hoover by 
one brief mention, condemning all contemporary govern- 
ments by that notable statement that all governments today 
are afraid of their people and all people afraid of their 
governments—which is lamentably true. 

Mendelssohn’s “How lovely” was delayed till the money 
was well on the way to collection, and then done in splendid 
tone by the boys at their opening entrance, followed later 
by surprisingly smooth tone by the men when they entered; 
it was a message for the heart rather than a shout of 
triumph for the messengers. 

Organ (last revision by Austin, we believe) gained its 
virility by 8’ reeds rather than upperwork & mixtures, and 
it was refreshing to hear tone on pitch again instead of two 
or three octaves higher. 

But this brief report originated with the intent to record 
an early incident in the life of the Little Church Around 
the Corner, where undoubtedly more wedding ceremonies 
are held each month than in all the other churches of the 
City all year—a statement that may perhaps be more en- 
thusiastic than statistical, It stands on a plot between ad- 


joining tall buildings left & right and rear, with a delight- 
ful yard in front. Its real ministry to mankind began in 
1870 when another Episcopal Church on Fifth Avenue (we 
can think of only two, the Ascension downtown, St. Thomas 
midtown) refused to allow a famous actor to be buried 
from its high & holy sanctuary, the rector informing the 
petitioners, so says Ludy’s Historic Churches of the World, 
“There's a little church around the corner that does that 
sort of thing.” 

Thus the Church of the Transifiguration, 1 East 29, ac- 
quired a new and now totally beloved name. On the Sun- 
day of this visit it had the largest congregation witnessed by 
this observer in a whole year of church-going. I'd say it is 
neither high-church nor low, but rather tending more 
toward high than low. It seems to practise T.A.O.’s favor- 
ite precept that things should be done by experts, not 
amateurs—thus not encouraging the congregation to at- 
tempt public reading or public singing, since the clergy can 
do the one infinitely better and the choir the other. 

If you want to find any group that practises Christ's 
Golden Rule best, it’s the theatrical profession. Let an 
actor or actress find themselves down & out, and at once 
their brothers & sisters of the profession are right there 
with the hard cash. not mere words of sympathy. So the 
Little Church Around the Corner did well when it opened 
its doors wide and offered its facilities without reservation 
to these noble if temperamental people, and we're sure we 
saw actors and actresses in the congregation that morning. 

But special admiration went not to the clergy & musicians 
paid to do their jobs that Sunday but to the usher in my 
aisle—and presumably those in the other aisles were of the 
same caliber. This gentleman made you feel completely 
at home, though you were a stranger. And to the men 
and women regular in attendance he had an invariable word 
of welcome with many times the always-welcome words, “I 
missed you last Sunday,” to which the person addressed 
always replied by giving the cause of the absence. True, 
an organist cannot do anything about this, and it therefore 
doesn’t concern the organ world—unless perhaps some of 
us are wise enough to realize that our welfare depends in 
turn on the welfare of the churches we serve. 

Possible improvements? I wish the assistant clergy would 
not hurry so fast through the rich liturgies of the Episcopal 
Prayerbook. And I wish the hymns could be restored to 
the congregation instead of being confiscated by the choir; 
true, you can’t make a congregation sing if it proposes not 
to, but you can at least make the hymns so noble & enthus- 
iastic that responding will be but the natural consequence. 

Who turned down that funeral service for a great actor 
on Dec. 20, 1870? I do not know, but I’m not blaming 


the Church of the Ascension.—T.S.B. 
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READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


These pages are for the good of the organ 
world, not its ruination; accordingly nothing is admitted 
to print unless in one way or another it holds something for 
the good of all. This column is intended to broadcast choice 
items from the incoming mail. 

No. 1. “I enjoyed the articles on the late Bernard R. La- 
Berge. In a sense to Rodman Wanamaker goes the credit for 
all this, since it was he who financed the great organs in his 
stores and had Dr. Russell bring Dupre over. I was present 
for that famous recital in New York. I was only 12 years 
old and remember little of the music, but about that time I 
began to show an interest in organ music and my folks some- 
how managed to go to that recital, To my mind Marcel 
Dupre is the essence of all that is great in organ playing and 
composition. He is always a gentleman. I went up to him 
after his recital at the World’s Fair in 1939 and he greeted 
me just as nicely as if I had been the head of the A.G.O. I 
think he leads the contemporary field of organ composition. 
He is truly modern but not extremely dissonant. Some com- 
posers think they must be dissonant and harsh to be any 
good. Messy-Ann leaves me cold. Dupre is grand. 

“To me Vierne is much like Dupre. He leads the modern 
French school. If all moderns were like these two, what a 
pleasure organ recitals would be. But no, some recitalists 
insist on loading their programs with grave-yard music from 
nobody cares when, and then killing you with ultra-dissonant 
stuff which makes you creep. Vierne is lovely. His scherzos 
are light and interesting and his sonatas grand. The famous 
No. 1 Finale is one of my all-time favorites.” 

No. 2. “The main reason I like T.A.O. is the absence of 
bouquets.” 

No. 3. “I think the little comments which appear through- 
out the pages are often in bad taste for a magazine of this 
caliber; and that, in spite of the fact that my own opinions 
often concur with yours. It seems extremely out of place.” 

No. 4. ‘I think T.A.O. is wonderful. Every month I 
read aloud to my husband your political views. We admire 
the courage to speak the truth about all situations, music and 
otherwise.” 

No. 5. “I am unable to renew owing to such high taxation 
here. If things ever do get better I will renew. I look for- 
ward to the time when what you & I do for a living is our 
own and we are not forced to hand over half of it to some- 
body else.”” (This one from England.) 

No. 6. “Publish a Jubilee Issue when Truman gets out.” 


Don’t Ever Do That Again 


By a CRITICAL OBSERVER 
Examples of things heard in actual services and recitals 

Stay away from flutes—Bourdon, Melodia, 
Gedeckt, Concert Flute, both 8’ and 4’; they're poison. 
And the most ruinous of all is the 4’ Harmonic Flute. The 
8’ flutes are sob-sisters, the 4’ Harmonic Flute is a lone- 
wolf ruining everything it touches. For solo effects the 
normal flutes, used singly without having their velvety 
smoothness destroyed by the use of other voices with them, 
are lovely, especially lovely when used but rarely for con- 
trast with the richer voices of the organ; now & then the 
Harmonic Flute’s obnoxious assertiveness can be advan- 
tageously used for solo effects, sometimes an octave lower 
than the score calls for. 

For ensemble effects when:a half-dozen voices are drawn, 
an 8’ flute of some kind adds body & substance, and is 
quite advantageous. But when flutes dominate the en- 
semble too frequently, nothing but muddiness results. 
Actually by scientific analysis Dr. Boner has proved the 
flute the most poverty-stricken of all organ voices, the 
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COMMUNITY CHURCH, EAST WILLISTON, N. Y. 
Jean Pasquet persuaded the Church to buy an organ instead of harmonium; 61 
pipes, 46 scale, 244" wind, using Reisner No. 601 direct-electric valves; 
George E. Losh assembled it and here is tuning it; room to add several more 
ranks when money is available; chapel is 24 x 35 feet. 


Diapason coming next. Richest are the strings, some of 
the wood-winds and brass coming a close second. 

A calliope is a hooty tooty affair. Organ flute-toned 
combinations are not quite that bad but they approach it. 
The orchestra is the richest ensemble of all; organ com- 
binations using liberal doses of strings and wood-winds 
approach it most closely, with the extreme minimum of organ 
flutes added. 

Once in every twenty years, but hardly oftener, a com- 
bination of flutes at 16-8-4, or 16 & 4, or even 16 & 2, is 
delectable because so rarely heard; but such registrations 
are incapable of prolonged uses because they lack the rich- 
ness essential to any good tone. The ladies are particularly 
victimized by flutes because of their smoothness; they have 
no cutting edge like the strings have, or the wood-winds. 
They provide mud, not clarity. And what the organ says 
should generally be clear and precise. 

For a truly lovely use of flutes, some time try a dainty 
little melody piece with a lovely soft flute with Tremulant 
for the solo, Dulciana or quiet strings for accompaniment, 
very soft 16’ Pedal Bourdon. But don’t let that flute solo 
carry the whole way through; probably never for more 
than sixteen slow measures at any one time, and not more 
than twice in any one composition. 

MORE STUPID EVERY YEAR 

“When I was a boy we walked three miles to school. 
Now we spend $5000. for a bus to pick up the children so they 
don’t have to walk. Then we spend $30,000. for a gymnasium 
so they can get proper exercise.” —John W. Turner, in Reader's 
Digest. 
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Duty is Also Pleasure 


Ar LAST I've found an advantage in being poor. 
Think of the time it would cost me to change all my political 
badges from one suit to another if I had two suits. Latest 
acqusition is 314” diameter, red, white, & blue, with the four- 
letter word Taft. At first I thought my midwestern friends 
had me stumped, but on second thought I decided to get 
stubborn about it and wear the darned thing in spite of its 
size. 

“Twenty years of power is too long for any man or party. 
It is time for a change—and change again in the future if any 
of our public servants should become as corrupt as those we 
now have.” You can escape this page by merely turning it 
quickly; in fact you can escape the whole magazine by not 
renewing. But you can not escape the tax-collector no matter 
what you do unless you stop working and go on relief. 

So Mr. Taft is important to me, not because I particularly 
want him for president but because he is both honest and in- 
telligent—which is more than we can truthfully say for any- 
one in the job since Herbert Hoover. The man I favor is 
being lied about vociferously. He's Ike Eisenhower. As a 
general under the tainted thumb of Washington dictation I 
detested him. Then he got free of that contamination and 
was given the job as president of Columbia University. The 
New York Times reported a great many of his addresses to 
faculty, students, and in public places; and I discovered exact- 
ly where Mr. Eisenhower stands on all important public ques- 
tions, And I hope I have the chance to vote for him for 
president. Readers will find many quotations from him in 
small tail-end fillers in T.A.O. through the past few years. 
If we believe in freedom, in working for a living, in restoring 
the virtues that made America a great nation prior to Roosevelt, 
= Eisenhower, as I now know his views, is the man we 
need. 

So don’t fall for the propaganda that nobody knows what 
Mr. Eisenhower stands for. We know darned well, those of 
us who have had the advantage of the New York Times. All 
the mink-coaters, deep-freezers, Pentagon money-wasters, and 
other Washington scoundrels also know darned well; that’s 
why they've got to beat him before American voters discover 
the kind of a man he is. 

I doubt if any other Editor is in as close 
touch with all his readers as I am. Nothing is said that I do 
not see. I don’t believe the boss of any job is above reach of 
any of the multitude he’s trying to serve. Maybe most of 
them are trying only to get money. Sometimes I wish I had 
started this business for that purpose, but the wish gets kicked 
out of mind so quickly that it makes no impression. We 
are working for a special quality of interest in the organ 
world; my advantage is that 1 know a lot about a great many 
phases of that world but have never specialized in any of them 
to the exclusion of any of the others, 

Brevity of statement is an enormous help. When you 
tealize it’s costing you ten cents for each word you use, you 
eliminate useless words. I like correspondents who follow 
that notion. Lots of things are not worth explaining. It’s 
generally quite enough to say you don’t like upperwork organ- 
playing or you do like it, that you like Messiaen or you 
don’t; no need to go into details. 

_ I've often thought of soothing some of our readers by elim- 
ao entirely the Editorial page, but I’ve always given u 

that idea too, because actually it’s our silent readers who pl 
through these Editorials. There is not room enough—or 
money enough—to enlarge and say who or how many fathered 
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EDITORIAL COMMENTS — AT YOUR OWN RISK 


each individual thought. Sometimes the thoughts are inspired 
by the actions of members of the organ world with whom 
I've talked or whose recitals or service-work I’ve heard or who 
have reported—bitterly or enthusiastically—by letter. 

In every realm there are good people and bad, sane people 
and insane, free men and slaves, broad minds and narrow. 
For example, Mr. Ernest White and his St. Mary-the Virgin, 
are specialists; at great cost in time I went to virtually every 
program he gave on his 3m studio organ and in the earlier 
period to innumerable recitals on the St. Mary organ. Some 
readers asked why I wasted my time; some thought it was 
because that was the type of music I preferred. I thought 
it was my duty to know, to get away from any prejudices or 
ignorance, to learn under ideal conditions just what Mr. 
White represented. I do not know anyone else who ever 
specialized in the direction he typifies, nor can I think of 
anyone else who could do it with such conscience and skill 
and judgment as he reflects. So now when anyone tells me 
he can’t stand that type of organ I know of my own experi- 
ence exactly what it is and—glory be—I know that some of 
the most wonderful organ music I’ve ever heard has been 
provided by Mr. White. 

Our readers would be surprised to realize—as now & then | 
do—the number & quality of improvements we silently make 
in T.A.O. conduct & content merely because of a suggestion 
purposely or unintentionally dropped into a letter or a re- 
turned subscription-renewal. T.A.O. is not an impersonal 
job: it’s a highly personalized effort to serve the whole organ 
world. 

It's a fixed habit to hold what amounts to open house every 
morning when the readers, at a cost of only 3¢ to them, seem 
to sit at my desk with me, telling me what they think about 
it; and the beauty of it is that they do all the talking without 
interruptions from me or my talking back to them. Ever 
check your conversations with the other guy to see how much 
chance you get to express your views, or how much chance 
you give him, without either of you interrupting the other? 
You'll find it enlightening if you play a little game of observa- 
tion when two friends get together. It’s dollars to doughnuts 
neither of them gets half a chance to do all the talking he 
wants; often each of them gets interrupted in the middle of 
a sentence. This open house I run every morning is rather 
ideal. It costs the visitors no time or transportation, only the 
time he or she spends in writing, and the 3¢ stamp to carry 
it. 

Actually I’m not interested in any one speci- 
fic thing above all others. My interest is in the welfare of 
the organ world as a whole. If I know my own mind, I'm 
not interested in pleasing anybody or anything. But I am 
interested in the welfare of the world of the organ. Differ- 
ences of opinion always existed and always will. They are 
wholesome and right. None of us dare be so self-centered 
that we no longer sympathize with contrary viewpoints. At 
the same time we must be strong enough not to be pushed 
around by any new idea thrown at us. New ideas are good 
if they fit into the service we're trying to perform for those 
bee pay our bills; they are bad if they spoil that service.— 

SB. 


HOORAY FOR THE AMERICAN COMMIES! 

“We are on the last mile to collectivism through 
government spending . . . for taxes, a total of 81 days’ work a 
year; taking out holidays, Sundays, and average vacations, there 
are only about 235 working-days each year.’’—Herbert Hoover, 
at Stanford University, Aug. 10, 1949. How wonderful that 
organists are wealthy; they never need give a second thought 
to matters of money. 









Service 
Programs 





DR. RICHARD KEYS BIGGS 
Blessed Sacrament, Hollywood 
Roman Catholic Service Music 
Franck, Chorale E 
Blessed be God, Biggs 
Christus vincit, Ambrosian 
Ave Maria, Gregorian-1 
Puer natus in Bethlehem, Ancient 
Adoro Te devote, Gregorian-5 
Kyrie eleison, Gregorian-1 
Ave vera Virginitas, Des Prez 
Puer nobis nascitur, Scheidemann 
Tanquam Angus, Vittoria 
Adoramus Te, Palestrina 
Lo how a Rose, Bro. John 
Kyrie eleison, Hassler 
Ave Maria, Franck 
O Sacrum Convivium, Remondi 
Pater Noster, Biggs 
O quam suavis est, Yon 
Agnus Dei, Peeters 
Full of glory, Montani 
Vierne, Carillon 
Program to exemplify the music of the 
Catholic service, Mrs. Biggs directing por- 
tions of it, and the Rev. John Cremins giv- 
ing preludial talks before each of its three 
sections. 
WILLIAM G. HOLBY 
First Presbyterian, Ashland 
A Vesper Musicale 
Bach, Come Holy Ghost 
O Lord how excellent, DeLamarter 
Invocation, Hymn. 
Bach, Comest Thou Now Jesus 
Prayer. 
Sowerby, Malabar Prelude 
In peace and joy, Fetler 
Langlais, The Nativity 
Hymn, Prayer. 
Mendelssohn's Sonata 6 
Runkel, Alla Moderna Dm 
I will lift up, Sowerby 
Franck, Chorale Am 
The Lord bless you, Lutkin 
Mulet, Carillon Sortie 
Theme of the service was a Psalm quota- 
tion: ‘Be still and know that I am God.” 
This was the first evening musicale given by 
Mr. Holby using the new 2-32 Moller; “I 
believe that such a program which involves 
both organ and choir is desirable; it is all 
a part of our effort to make music fill its 
place.” 
ARTHUR LESLIE JACOBS 
Central Presbyterian, Atlanta 
Choral Service 
Franck, Chorale 3 
Doxology, Hymn, Invocation, Scripture. 
O praise Jehovah, DeLamarter 
Responsive Prayer. 
j. Gifts for the Christ Child, Lamb 
j. Carol of Singing Reeds, Johnson 
Good King Wenceslas, Sowerby 
O loving Savior, Auber 
Ride on, George 
Hymn. 
j. Song for Easter, Eichorn 
j. Alleluia, Mozart 
Alleluia, Luening 
Christ Whose glory, Candlyn 
Offering. Prayer. 
McAmis, Dreams 
Mother’s Day Hymn, Barnes 
Battle Array, Johnson 
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St. Francis’ Hymn, Olds 

Hymn, Benediction. 
Handel, Con. Bf: Two Mvts. 

Program given as a part of seventh annual 
church-music institute sponsored by Choral 
Directors Association of Greater Atlanta. 

DR. CARL F. MUELLER 

Highland Park Methodist, Dallas 

First Methedist, Wichita Falls 

Carl F. Mueller Musicales 
Song of Triumph 
“O come let us sing” 

"Make a joyful noise” 
“The Lord's my Shepherd” 
A Mighty Fortress 

“We all believe’ 

‘Lift up your heads’’ 
“Create in me a clean heart” 
“The Great Commandment” 
“Confidence in God” 
‘Now thank we all” 

Echo Caprice 

“God of Light’ 
*'‘Laudamus Te” 

“Now thank we all” 

“O come let us worship” 
“Come Thou almighty King” 
“We all believe” 

“God is our Refuge” 

“O God our Help” 

“The Lord’s my Shepherd” 
“A Mighty Fortress” 

“God is Light” 

Dr. and Mrs. Mueller were present for 
each of these two services. 

DONALD WINTERS 

Baptist Church, Louisville 

A Service in Song 
Praise ye the Name, Tcherepnin 
Pharisee and Publican, Schuetz 
Create in me, Brahms 
Unto Thee all praise, Owen-ar.Protheroe 
Four cantata chorales, Bach 
Send forth Thy Spirit, Schuetky 
Lest in the night, Christiansen 
Go tell it on the mountains, Negro 
Truth crushed to earth, Almand 
O Spirit of Christ, Dieterich 





MALCOLM W. SEARS 

organist of First Universalist Church, Lynn, 
Mass., for almost thirty years, where he 
plays a 4-42 Austin and directs an adult 
choir of 25 voices, junior choir of 20, and 
quartet of soloists. Born on a March 16 in 
Milton, Mass., he graduated from the New 
England Conservatory, and has been organist 
for churches in and around Boston since 
the early age of 17. For twenty years he 
has been an accountant for a Boston bank, 
but music is his avocation. “I keenly enjoy 
playing the organ, as the repertoire for an 
instrument such as I have is limitless,” 
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Hallelujah Chorus, Handel 
Program given in 26 churches on tour 

through the south; choir of 9s-11c-8t-11b; 

additional repertoire: 

Alcock, Celestial voices 

Bach, Now let every tongue 

McKinney, Breathe on me 

Mendelssohn, Judge me O God 

Negro-ar.Dawson, Ezekiel saw de wheel 
ar.Mells, I heard the preaching 
ar.Cain, Religion is a fortune 
ar.Burleigh, Were you there 

Thompson, Softly and tenderly 

ar.Lynn, Lonesome valley 

ar.Ringwald, Battle Hymn of Republic 
ERNEST WHITE, Mus. Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
April Choral Music 

*Hassler, Missa Secunda 

Ingegneri, In Monte Oliveti 

Victoria, Pueri Hebraeorum 

di Lasso, Tristis est 

** (Stations of the Cross) 

Morales, O vos omnes 

Byrd, O salutaris 

Bai, O bone Jesu 

Beobide, Tantum ergo 

*Mozart, Missa Brevis 

Gabrieli, Jubilate Deo 

**Byrd, Mag. & Nunc dimittis 

Palestrina, Surge illuminare 

Martini, O salutaris 

Perti, Adoramus Te 2 

Lechthaler, Tantum ergo 

*Rehm, Missa E 

Nanino, Haec dies 

** Whitlock, Mag. & Nunc dimittis 

Palestrina, Sicut cervus 

Schroeder, O salutaris 

Ancient, Adoramus Te 

Boellmann, Tantum ergo 

*Henschel, Mass C 

Benevoli, Laudate caeli 

** Tompkins, Mag. & Nunc dimittis 

Byrd. O quam gloriosum 

Victoria, O salutaris 

Palestrina, Andoramus Te 

Kromolicki, Tantum ergo (Op.2) 


AT YOUR OWN RISK 
“There was a young fellow named Hatch, 
Who was fond of the music of Bach. 
Said he, ‘It’s not fussy, 
Like Brahms or Debussy; 
Sit down, and I'll play you a snatch’.” 
Submitted by Robert R. Miller who found 
it in his monthly Guild newsletter, contri- 
buted by the Rev. Temple Barcafer of Tyler 
Street Methodist, Dallas. 


THEY GOT TROUBLES TOO 
The New York Metropolitan Opera, evidently 
always dependent upon wealthy friends to 
pay the annual deficit. finally cured the ad- 
mission-tax headache by having the law 
repealed; they saw that lovely 10% and 
grabbed it for themselves. Lovely? Oh no. 
The laborunions also saw it, so they took 
it from the Metropolitan. Now the dear 
public gets no more for its money, the 
Metropolitan gets no more for its tickets; 
laborunions alone benefitted. The consumer? 
Always the goat under socialism. 


THANKS, TRUMAN 

18,458 Killed, 

11,042 Missing, 

75,441 Wounded, making 
106,298 Total casualties as of March 5, 1952, 
according to government admission. Don't 
blame T.A.O. for the addition; that’s the 
way the government added it up. But cheer 
up; Mr. Truman is not in danger; at the 
moment he is again in Florida enjoying the 
finest of everything, including protection. 
Our Korea lads figure in this by having 
their parents pay the bill for Mr. Truman's 
safety, comfort, ease, and happiness. Too 
bad they can’t do anything (till November) 
to protect their own sons, 
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RECITAL PROGRAMS 


Recital programs are used here chiefly as a 
guide to current repertoire and to show what 
iy being played by concert organists who 
have made their names nationally known; this 
column cannot be used for any lesser purposes. 
CLAIRE COCI 
Zion Lutheran, Wooster 
Vivaldi-Bach’s Concerto Dm 
Bach, Prelude & Fugue Am 
Brahms, Deck Thyself 
Langlais, Recid de Nazard 
Dupre, Crucifixion 
Doty, Mist 
Sowerby, Pageant 
Liszt, Ad Nos 
3-52 Schantz organ. “Only Claire Coci 
could have sold this program to our people. 
What zip & vitality that girl has. It gives me 
added courage to continue my efforts to get 
people into the organ-recital habit.” 
*FERDINAND DUNKLEY 
Temple Sinai, New Orleans 
Paris Composers 
Batiste, Offertoire Dm 
Charpentier, Fugue Gm 
Clerambault, Dialogue on First Tone 
Sejan, Fugue Gm 
Franck, Chorale Am 
Guilmant, Son. 1: Pastorale; Finale. 
Lefebure-Wely, Andante F 
Dubois, Hosannah 
Saint-Saens, Fantasie E 
Vierne, Arabesque 
Widor, Son. 5: Toccata 
Given to celebrate the 2000th anniversary 
of the founding of Paris. 
NORMAN Z. FISHER, Organ 
FLORENCE R. FISHER, Piano 
Scottish Rite, Shreveport 
o-p. Handel, Water Music: Air; Allegro. 
o-p. Dvorak, New World Largo 
op. Clokey, Symphonic Piece: Scherzo 
Thiman, Air 
Andriessen, Toccata Dm 
o-p. Rubinstein, Kamennoi-Ostrow 
o-p. Dungan, Enchantment 
o-p. Demarest, Fantaisie 
WAYNE FRARY 
Zion Lutheran, Wooster 
Campra, Rigaudon 
Bach, Prelude & Fugue Bm 
Widor, Romaine: Choral 
Gaul, Mists 
Rogers, Son. 1: Scherzo 
Yon, Rimembranza 
Mulet, Stained Glass 
Vierne, Carillon 
“Filling all available space for Virgil Fox 
was understandable; 100% enthusiasm from 
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our community gave me courage to plan a 
series of four recitals. We issued a call for 
patrons; the response was encouraging. The 
real thrill came in having 350 people appear 
for my recital—it is usual to stay home when 
local talent plays.” “No applause . . . Plates 
in the vestibules to give you opportunity to 
show appreciation and share in the organ-re- 
cital series.” 

EDWIN ARTHUR KRAFT 

Agnes Scott College, Decatur 
Bach, We Thank Thee; Toccata G; Subdue 

Us. 

Purvis, Poeme Mystique 

Dethier, Allegro Appassionato; Nocturne; 
The Brook. 

Weitz, Son. 3: Minuet 

Diggle, Scherzo & Fugue 

Van Hulse, Passacaglia 

Elmore, Autumn Song 

Bartlett, Toccata 

ISA McILWRAITH 

Church of Ascension, Clearwater 

Dedicating the Organ 
Marcello, Psalm 18 
Handel, Water Music: Air 
ar.MclIlwraith, I Know a Lovely 
Reger, Two Choralpreludes 
Vierne, Carillon; Arabesque. 

Milford, St. Columba 
Bach, Arioso; Prelude & Fugue Em; 

Come Redeemer; Sleepers Wake. 
Schroeder, Six Organ Chorales 
Dupre, Ave Maris Stella 

CLAUDE L. MURPHREE 

First Methodist, Dothan 
Handel, Water Music: Hornpipe 
Bach, Hark a Voice; I Cry to Thee; 

Toccata & Fugue Dm 
McAmis, Dreams 
Franck, Chorale Am 
Vierne, Arabesque; Scherzetto. 

Murphree, Three Hymnpieces 
Weaver, Squirrel 

Purvis, Spiritual 

Yon, Hymn of Glory 

Played on a new 3m Reuter, repeated 
twice, second time on a Baldwin electronic. 

RICHARD PURVIS 

Legion of Honor, San Francisco 
*Sabin, Bourree 
McCollin, Scherzo 
Purvis, Partita Christ is Risen 
McKinley, Cantabile 
DeLamarter, Fountain Caprice 
Bennett: Sonata: Allegretto; Allegro. 
*Campra, Rigaudon 
d’Andrieu, Rondeau the Fifers 
Rameau, Musette 
Daquin, Coucou Rondeau 
Whitlock, Fanfare; Folktune. 

Vierne, Son. 2: Scherzo 

Jongen, Priere 

Bach, Gigue Fugue 

Purvis, Greensleeves; Kyrie Toccata. 

The California Palace of the Legion of 
Honor, in Lincoln Park, was donated to the 
City by Adolph B. Spreckles in 1924 as a 
museum for painting and sculpture, contain- 
ing 25 galleries, two garden courts, a theater 
seating 350, administrative offices, and storage 
spaces; John D. Spreckles donated a 4-105 
Ernest M. Skinner organ. Thank heaven 
America was once allowed to benefit by hav- 
ing men of wealth. 

MARIE SCHUMACHER 

Metropolitan Methodist, New York 
Bach, Partita O What Shall I 
Franck, Prelude-Fugue-Variations 
Mozart, Fantaisie Fm 
Langlais, Three Poems Evangeliques 
Vierne, Clair de Lune 
Mulet, Tu Es Petra 

AMERICAN WORKS 
on ne ae are listed here as a reper- 
toire guide, the primary purpose of the recital- 
programs columns. 
Bedell, Noel Provencal 
Clokey, Canyon Walls; Fireside Fancies. 
DeLamarter, Nocturne at Sunset 
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Dethier, Christmas 
Dickinson, Storm King: Intermezzo 
Edmundson, Vom Himmel Hoch 
Federlein, Scherzo-Pastorale 
Leach, Casual Brevities 
Lucke, Allegretto 
Nevin, Will o’ the Wisp 
Pasquet, Lo How a Rose; Patapan. 
Purvis, Divinum Mysterium 
Sowerby, Requiecat in Pace 
Weaver, Christmas Pastorale; Squirrel. 
Yon, Primitive Organ. 
FIN ALE 

And here are three items from other programs 
that will win friends for the organ wherever 
adequately played: 
Boellmann’s Gothic Suite 
Tchaikovsky's Nutcracker Suite 
Tombelle, Toccata 

The Tchaikovsky transcription is admitted 
because the welfare of the organ recital is 
more important than T.A.O.’s objection to 
transcriptions. T.A.O. is considering a new 
type of advertising for the benefit of those 
wanting publicity for their programs, the cost 
of such insertions to be on a self-sustaining 
but non-profit basis; any reader then wanting 
his program used, when T.A.O.’s normal se- 
lection would not include it, could gain the 
publicity desired, paying the bill himself and 
not charging it to our other advertisers & 
subscribers. Any readers wishing to com- 
ment on this suggestion are invited to do so. 


THE EXPLANATION 
for low attendance at recitals? Possibly. Any- 
way Arthur Flaguer Fultz, psychologist and 
director of ‘musical guidance’ of the Func- 
tional Music Center in Boston, is reported to 
have said ‘I do not advise protracted listen- 
ing unless a person is professionally trained,’’ 
and that ‘15 minutes is sufficient time for a 
person to be exposed to music functionally, 
such as attending a concert.’ Treason? 

READERS’ WANTS 
A copy of Reginald Foort’s book, The Cinema 
Organ, and a 3m or 4m Wurlitzer or similar 
style console for unit organ, are still desper- 
ately wanted by Alden E. Miller, 3212 34th 
Ave. South, Minneapolis 6, Minn. Mr. Miller 
is an amateur and wants to build himself a 
unit organ on the Hope-Jones principle some- 
what as a tribute or memorial to Hope-Jones, 
but incorporating his own ideas on tonal con- 
tent and unification. Possibly some reader 
can help, or at least inform him of a theater 
still having its now-unused Wurlitzer. 

EDWARD A. HIGGINS 
organbuilder in Peoria, Ill., has finally re- 
covered from a most dangerous hospitalization 
period that began last summer, and is now 
hard at work again—his only worries being 

. well, what would yours be if you had 

been in his shoes? Good luck to him. 
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EVENTS FORECAS | 


Items sent by airmail the day you receive 
this issue will generally arrive in time 
for publication in this column next month. 


Pittsburgh, Pa., Carnegie Institute, Tuesday 


evening — series, ’ free admission, 8:15, in 
Carnegie Music Hall: March 25, Paul F. 
Brautigam’s Musicanters, choral; April 1, 


Wynn York's Indiana State Teachers College 
Choir; 8, James Hunter's Duquesne Univer- 
sity Chamber Orchestra; 15, Eugene Reichen- 
feld’s Wilkinsburg Civic Symphony; 22, 
Boris Dobrovolsky’s Serbian Singing Society ; 


29, Janet Floyd’s Edgewood Highschool 
Acappella Choir. 
Tucson, Ariz., April 13, University of 


“The Beatitudes”; 20, 


Arizona, Van Hulse’s 
22, highschool choral 


A.F.M.C. organ concert; 
festival; 26, Phoenix Symphony concert. 
Missing details not available. Mr. Van 
Hulse has made an orchestration for his 
“Beatitudes,” available from the publishers, 
FitzSimons. 
Bayreuth, Germ., July 23 to 
annual Wagner festival. 
CHORAL CONDUCTORS GUILD 
Fischer Concert Hall, New York 
March 31, April 21, 28, 8:30 
Welch Chorale 
Palestrina, Haec Dies; Gloria; Hodie. 
Victoria, Gloria; O vos omnes. 
Byrd, Confirma Hoc Deus; Haec dies. 
Swéelinck, Hodie Christus 


Aug. 25, 


Lotti, Crucifixus 

Lassus, Chanson 

Weelkes, Hark all ye lovely saints 
Litchfield. I always loved to call 
Morley, Fire my heart 


Juilliard Concert Choir 
Bach’s Jesus Priceless Treasure 
Billings, Consonance; Modern Music. 
Columbia Teachers College Choirs 
Wilson, The Lord’s Prayer 
Poulenc, Mass G 
Kodaly, Evening 
Berger, Brazilian Psalm 
Thompson, Odes to Horace 
R.V.Williams, Fain would | 
R.Thompson, Tarantella 
After each program there will be a 20- 
minute talk by Robert Tangeman and 40- 
minute ‘audience participation. Admission 
$3.00. You can address the C.C.G. at 166 
West 48th St., New York 19, N.Y. 
HAROLD FINK 
Fordham Lutheran, New York 
April 27, 4:00 
Thiele, Chromatic Fantasia 
Handel's Concerto 10 
Bach, Sleepers Wake; 
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SAINT MARY THE VIRGIN 


NEW YORK 


Rejoice Ye; Son. 








ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


For recitals by these players 
address 
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Dm: Andante. 
Weitz, Symphonic Movement 
Karg-Elert, Reed-Grown Waters 
Mulet, Thou Art the Rock 
Bach, Our Father Which Art; 
NEW YORK SERIES 
Church of St. Mary the Virgin 
April 28, May 5, 12, 19, 23, 8:30 
Edward Linzel 
Franck, Priere 
Jongen, Improvisation Caprice 
Tournemire’s Dominica Resurrectionis 
Franck, Pastorale 
Karg-Elert, Cathedral Windows: 
Kyrie Eleison; Ave Maria; 
Resonet in Laudibus. 
Franck, Final 
Organ-Strings-Choir 
o-s. Handel’s Concerto 8 
o-c. Kodaly, ‘‘Pange Lingua” 
o-s. Mozart, Sonatas F, D, C. 
s. Tansman, Variations on Frescobaldi Theme 
o-s-c. Buxtehude, “Magnificat” 
o-s. Piston, Prelude and Allegro 
Ernest White 
du Mage’s Suite Tone-1 
Franck, Chorale E 
Honegger, Choral & Fugue 
Willan, Scherzo Bm 
Sowerby, Carillon 
Farnam, Toccata 
Grasse, Serenade 
Bach, Fantasia & Fugue Cm 
Organ-Strings-Baritone 
s. Bach, Overture Gm 


Fugue Ef. 








CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
First Baptist Church, Detroit 
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*o-s. Handel’s Concerto 13 

o-s-b. Durante, “Agnus Dei” 

o-s. Johnson, Sinfonia for Organ & Strings 
o-s-b. Schuetz, “Have mercy’ 

o-s. Porter, Fantasia on Pastorale Theme 

Edward Linzel 
Bach, Fantasia C 
Buxtehude, Te Deum 

Our Father Which Art 
Mozart, Fantasia 3 
Karg-Elert, Adeste Fideles; 

Saluto Angelico; Lauda Sion. 

Simonds, Dies Irae 

WEST POINT IMPROVEMENTS 
No. 1: They've installed along side of the 
painting of General Grant, one the same 
size of General Lee. If this keeps up, 
America will someday be Christian. 

No. 2: They've edicted that Frederick C. 
Mayer need not retire now but may remain 
until he shall have put the final finishing 
touches on that great organ he’s been building 
there in Cadet Chapel—without a penny’s 
cost to the tax-payers. And if this keeps up, 
America will someday be intelligent. 


om Harold Einecke 


, Mus.B., F.W.C.C. 
FIRST. “METHODIST CHURCH 
and THE MUSEUM OF ART 
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Graduate of Peabody Conservatory 
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M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 





 —_— Havev 
































William Ripley Dorr 
Mus.Bac., B.S. 
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OBsiTUARY NOTICES 


These fellow-workers have finished their 
course but their memories live on with us 

Gottfried H. Federlein, Feb. 26, 1952, New 
York; born Dec. 31, 1883, New York City, 
studied first with his father and then with 
others, became organist of the Chapel of the 
Incarnation in 1903, was organist of the 
Ethical Culture Society for a decade and of 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 




















GILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 








Temple Emanu-E! from 1914 to his retire- 
ment from active music in 1945; survived by 
his widow and a daughter. He earned his 
F.A.G.O. certificate in 1907, was elected 
Warden in 1921, possibly becoming the 
youngest in Guild history; traveled to many 
chapters, lending them a sympathetic ear— 
a new experience for them in those troubled 
days. His anthems and organ pieces made 
his name known; among the latter we 
recommend: 

Scena Campagnuola because it was_ his 
favorite (so stated by him when furnishing 
the list) and also a then best-seller, rather 
difficult and therefore past the ability of the 
average organist. 

Sunset and Evening Bells, music of high 
practical worth, begins and ends softly, builds 
to a big climax in the middle, a section for 
Vox with Tremulant, another for Chimes, all 


J Sheldon Scott 
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Trinity Episcopal Church 


St. Charles County, St. Louis 
ROY SCHAFFER, Minister 


GRAHAM W. SMITH 


Organist and Choir Director 





DAVID, pianist 


OGDEN 


GEORGE, organist 
Cleveland Ohio 











Rctise O WEN 
Christ Church 
New York 
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Robert M. Stofer 


M. S. M. 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 
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Grace Cathedral 
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BOSTON UNIVERSITY 
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Cora Conn Redic 
MUS.DOC., A.A.G.O. 


Organ Department 
ST. JOHN'S LUTHERAN COLLEGE 
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Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
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Organist and Director 
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range, Illinois 
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FINISHED HIS COURSE: No. 1 
Gottfried H. Federlein, organist and com- 
poser, who leaves behind him organ com- 
positions and anthems, the former including 
a few of unusual practical merit; as always, 
our photo shows him in his prime. 


making music the layman can enjoy, easy 
to play. 

Valerie, a Gavotte, easy, rhythmic, 
sprightly, genuine and unpretentious; not 
right for service but fine for recital diversion. 
All these are J. Fischer & Bro. publications 
from the good old days when it was a 
crime to write ugly-sounding notes and call 
them music. 

Francis J. Rybak, Oct. 29, 1951, of 
coronary thrombosis, in New York City. He 
was born Aug. 16, 1900, in New York, 
finished highschool there, and turned to 
organbuilding, joining the Austin staff in 
1924, working as erector; the Austin in the 
Church of the Heavenly Rest, New York, is 
probably the most noted organ he installed. 
In 1934 he established his own business in 
New York City, Francis J. Rybak & Co. of 
which he was president at the time of his 
death. That business continues under the 
management of his widow who was asso- 
ciated in it with her husband during the past 
decade when facilities and staff were being 
expanded to handle all types of organ 
maintenance, additions, and rebuilding. 

Charles A. Sheldon, Feb. 10, 1952, Atlanta, 


William H. Barnes 
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Recitals 
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Ga., born June 22, 1886, in Atlanta, studied 
in the Winn Private School for Boys and the 
Clintworth (Klindworth?) Conservatory, be- 
gan playing in St. Luke’s Episcopal in 1908, 
became city organist for Atlanta in 1914 and 
began his life’s work of making people 
happy to hear organ music, a job he did 
famously. Oglethorpe University gave him 
his Mus.Doc. in 1920. Probably the most 
notable thing about Dr. Sheldon was_ his 
insistence that music should be enjoyable, 
and his refusal to adopt dignity as a cloak. 
It will be a long time before anybody comes 
along to replace him. 

H. Augustine Smith, March 17, 1952, 
Newton. Mass., Born Oct. 17, 1874, Naper- 
ville, Ill., graduated from Oberlin Conserva- 
tory 1900, received his M.A. in North- 
western 1910, was choirmaster for various 
churches, and tenor soloist, from 1896 to 
1917 when he became professor of church 
music for Boston University, the work in 
which he specialized thereafter; he was editor 
of several hymnals: survived by a daughter 
and son. 

Mrs. Howard R. Thatcher, Feb. 11, 1952, 
Baltimore, Md. Nee Marie A. Kuhnel, she 
abandoned her concert career as singer at 
her marriage in 1907 and thereafter interested 
herself in Mr. Thatcher's activities in the 
organ world, and was in fact returning in 
a car from a meeting of the organ fraternity 
when death suddenly struck. Survived by 
her husband and a sister. 


CHURCH BUDGETS 
Example from Pennsylvania 

So you don’t feel too badly about big 
budgets, here’s a modest one; it’s actual pay- 
ments for 1951. 
$35,604. Total budget. 

10,159. Rector, secretary, sexton; 

1,500. Organist, 

1,426. Choir and music; 

1,245. Heat, 

1,184. Taxes, 

746. Advertising and printing, 
679. Light, and other items making 
6,394. Total operating expenses. 
746. Pension premium; 
600. Car allowance; 

6,965. Repair and improvement. 
349. Home charities; 

6,438. Outside missions, making over 
18% instead of the standard 10% or tithe 
for such purposes. It would be better to 
reduce this outside contribution to a tithe 
and devote the $2879. thus gained to those 
most directly in need of the congregation’s 
help: 1. the clergy; 2. the organist and 
music; 3. the other employees of the Church, 
dividing the gain evenly between these three 
groups and subdividing again according to 
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FINISHED HIS COURSE: No. 2 

Dr. Charles A. Sheldon, a practical recitalist 
who made it his chief aim to give enjoyment 
to the public who paid his bills and came to 
Lim for all the musical pleasures he could 
give them—and he gave them so much that 
his municipal organ kept going long after 
most of the others had been silenced by im- 
possible programs. 


Christianity and its most important precept— 
charity—would be better exemplified by being 
practised. 

“Workers in other fields will not work for 
less than from $50. to $150. a week in skilled 
or semi-skilled fields,” says the organist; his 
salary is about $30. a week. If a church 
is only a pleasant place to doze and meet 
friends, the music need not count too much. 
Is it? 

This Church in 1951 got 
$13,734. By pledges, 

2,209. From collection-plates, and the rest 
from interest on its investments or endow- 
ment funds, which is not a healthy way to 
run any business. If the members were com- 
pelled to pay more out of their own pockets 
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and expect less from endowments, they would 
take greater interest and have a_ livelier 
church. 
WURLITZER 

has sold its 15-story building, built in 1920, 
on 42nd Street, New York, but retains a 
10-year lease on the space it occupies on 
street, mezzanine, and second floors. 


PROGRAMS 
are given in these pages for the benefit 
of the readers and never for the purpose 
of giving publicity to anyone, player or 
composer. Other things being equal, pref- 
erence is naturally given to’ those who 
have made their names wellknown to our 
readers reather than merely to the Editoria! 











office. 

— Heinz Arnold | 
Mus.D., F.A.G.O. 
RECITALS 

Faculty 
Stephens College 
Columbia Missouri 











Robert Baker 7 


Sac. Mus. Doc. 
First Presbyterian Temple Emanu-E! 
Brooklyn New York 
Mgt. BERNARD R. LaBERGE, INC. 

















Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


| Pittsburgh Penna. 











THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
HE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 




















the number of human beings in each group. 





THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 





RECENT cowposmions of JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 




















Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont California 





























WA-LI-RO 


BOY CHOIRS = — 


Address Paul Allen Beymer — 


June 23 - 27 


Faculty from Joint Commission on Church Music of the Episcopal Church 
Christ Church 





School for Choirmasters 


Shaker Heights 22, Ohio 
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ROBERT R. CLARKE 
First. Methodist, Fort W orth 
Herewith is the main anthem reper- 
toire for the 1950-51 season; numbers marked 
* are those Mr. Clarke liked well enough 
to use for each of the past five seasons. His 
seven choirs: Carol Choir 50 girls, Cherub 
35 boys, Cantus 30 girls, Chapel 28 high- 
school girls, Cloister 48 young people, Chan- 
cel 65 adults, Men's 75. 
Andrews, Praise my soul 
Arcadelt, Holy Redeemer 
Attwood, Teach me O Lord 
Bach, Day is Past and over 
God's loving kindness 
Jesu Joy of man’s desiring* 
Now thank we all 
O Jesus Christ my Life and Light 
O walk the heavenly way 
Baker, Whence is that goodly 
Barnby, Sweet is Thy mercy 
Barnes, I know no life divided 
Beach, Evening hymn* 
Beethoven, Prayer 
Bennett, God is a Spirit 
Bitgood, Hosanna 
Prayer is the soul's sincere 
Bowes, Master what shall I do 
Brahms, O heart subdued 
Butcher, Ponder my words 
Cain, In the night Christ came 
Christiansen, Beautiful Savior 
Built on a Rock 
Cocker, O help us Lord 
Davies, God be in my head* 
Dickinson, For all who watch* 
List to the lark 
Thy word is like a garden 
Dieterich, Eternal God* 
Dvorak, Psalm 149 
Elgar, As torrents in summer 
Fanning, When the Lord turned again 
Farrant, Call to remembrance 
Hide not Thou Thy face 
Lord for Thy tender mercies 
Fisher, Song of Mary 
Franck, O Jesus grant me hope* 
O Lord most holy* 
Psalm 150 
Gallus, Worthy is the Lamb 
Gardiner, Evening Hymn* 
Goss, O Savior of the world 
Gould, O Thou to Whose all-searching 
Gounod, Gallia 
Gentle Holy Savior 
Sanctus 
Grieg, Jesu Friend of sinners 
Haydn, How lovely is Thy dwelling 
Lo my Shepherd is divine 
Himmel, Incline Thine ear 
Holst, Men born to toil 
Ireland, Greater love hath no man* 


Langlois, Holy Lord God Almighty 


William A. 
Goldsworthy 
AS.C.AP. 








COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. Y. 

















Lundquist, All glory be to God 


Malotte, The Lord’s Prayer 


Marsh, Come ye _ blessed 
Martin, Incline your ear* 
Mozart, Jesu Word of God 
Nevin, Draw me to Thee 
Noble, Souls of the righteous 


Blessed Jesus at Thy word 

Our loving God and Father 

Prayer to the Holy Spirit 
Lynes, Seek ye the Lord 


Palestrina, Praise be to Thee 


We adore Thee* 
Perry, Evening Hymn 
Praetorius, Lo how a Rose 
Purcell, Thou knowest Lord* 
Rowley, Praise 
Schubert, Great is Jehovah 
Shaw, A Blessing 

With a voice of singing* 

Worship 


Somervell, Praise to the Holiest 


Southgate, O Son of man 


Sowerby, I will lift up mine eyes 
Stainer, God so loved the world 


Processional to Calvary 


Stanford, I saw another angel 


Thiman, Thy church O God 


Waters, Thou cam’st bridegroom 


West, 


The eternal God 
Wesley, Jesus still lead on 
Lead me Lord* 
Willan, Before the ending of the day 
Williams, Darest thou now O soul 
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SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 
Grace Leeds Darnell, children’s choirs, 
Flemington, N.J., July 7 to 17. 

Juilliard School of Music, organ, church 
music, choral conducting, New York City, 
June 30 to Aug. 8. 

Organ Institute, concentrating on organ, 
master-classes with specialists, Austin, Texas, 
July 7 to 26, Andover, Mass., July 28 to Aug. 
16. 

School of Sacred Music, choral work in 
all church- music branches, private organ, 
voice, theory instruction, New York City, 
July 7 to Aug. 15. 

Wa-Li-Ro, boychoir work,  Put-in-Bay, 
Ohio, June 23 to 27. 

Westminster Choir College, choir-work for 
church organists, public-school music fot 
supervisors, under direct teaching of Dr. John 
Finley Williamson, Princeton, N.J., July 21 
to Aug. 10. 

SUPPLEMENTARY NOTES 
The following notes are intended merely to 
give additional details of importance to help 
the reader understand the purposes of the 
courses offered; only the minimum space is 
available for that if costs are to be kept 
down. Summer courses have proved in- 
valuable, most of them offering the double 
advantage of a vacation combined with an 














letins, 







Wood, Twilight shadows fall 





The ORGOBLO at BALBOA PARK 


Outdoor recitals are conducted regularly at this Austin organ 
purchased by the City of San Diego for their Balboa Park. It is 
the world’s most famous out-door organ installation. The console 
is located in the center of the main arch of the organ pavilion. 

The majority of organs in churches, theatres and homes are 
powered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, 
rust resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, 
without noise, vibrations, air surges or failures. Ask for the bul- 
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inspiring work-vefresher. The courses them- 
selves can supply descriptive literature to 
those interested. 
Organ Institute 
Daily master-classes, students playing for 
criticism by the faculty; lectures & demon- 
strations dealing with organ-playing; detailed 
analysis of organ literature; daily practise- 
periods for all; sessions on A.G.O. examin- 
ation papers; individual private lessons as de- 
sired; organists desiring merely to listen, not 
to perform, admitted at low cost. Organ In- 
stitute was originally planned around the 
famous organ so magnificently housed in 
what T.A.O. calls Searles Memorial Hall in 
Methuen, but quickly grew beyond the re- 
sources available there, so that Andover be- 
came the chief scene of action, with special 
recitals etc. in nearby Methuen. This year 
another expansion takes the course to Texas. 
The eminence of the faculty shows the cali- 
ber of the instruction offered in the realm of 
organ literature and organ performance. 
Wa-Li-Ro 

Here we have concentrated effort on choir- 
work in the Episcopal church with boychoirs, 
especially aimed to help the smaller churches 
with volunteer choirs. A demonstration choir 
will be used, consisting of solo and lead 


John F. Callaghan 


Mus.M., A.A.G.O. 








Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 


Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
GREGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 


























Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Musie, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 


























Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 
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boys and men from Wa-Li-Ro choirs—a 
laboratory of utmost practical value. Here 
Mr. Beymer and his associates combine pro- 
fession and vacation in unexcelled excellence. 
Westminster Choir College 
The College has supplied no supplementary 
data, but the history of church music in 
America abundantly proves that the prime 
need in church music is better choirwork with 
volunteers. And back of a great reformation 
in this direction is Dr. John Finley William- 
son whose ideas and methods of instruction 
have worked a wholesome revolution in in- 
numerable churches throughout the whole 
nation. Fortunately, thinks T.A.O., the sum- 
mer course is again confined to College head- 
quarters in Princeton where every facility is 
immediately available. 
Miss Darnell 

After all too many years of quiet plugging, 
following the death of the inimitable Miss 
Vosseller, the Flemington Children’s Choirs 
this year bring Grace Leeds Darnell, specialist 
in children’s choirs, to Flemington for a 
concentrated refresher course with children— 
answering the rapidly growing need for more 
and larger children’s choirs in so many 
churches of all denominations. The young 
organist today more frequently than ever 
faces the call of churches to organize and 
develop just such choirs. 


SUSAN SHEDD HEMINGWAY 
Mus.Bac. of Oberlin Conservatory and organ- 
ist of New Jersey Street Methodist, Indian- 
apolis, Ind., is now organist of Central Ave- 
nue Methodist, there; volunteer choir, paid 
quartet. 

N. LINDSAY NORDEN 
was honored Feb. 23, 1952, by a morning 
service in Rodeph Shalom Synagogue, Phila- 
delphia, on the completion of his first 30 
years as organist-choirmaster; all the music 
was of his own composition. 

AEOLIAN-SKINNER 
announces two organs of unusual interest 
now under construction: 

Boston, Mass., Cathedral Church of St. 
Paul, 3-87, 5353 pipes, two supplementary 
divisions, Brustwerk and Rueckpositiv, George 
Faxon organist. 

Jacksonville, Ill., MacMurray College for 
Women, 4-53, 3496 pipes, Robert Glasgow 
organist. 

KILGEN ORGAN CO. 

Recent installations: 

Columbus, Ga., St. Paul’s Methodist, 3-32, 
entirely enclosed in two chambers, completed 
March 1952, stoplist in later pages. 

Rock Hill, S.C., First Baptist, 3-36, entirely 
enclosed in three chambers, finished Nov. 
1951, stoplist in later pages. Provision for 
addition of 10 stops. 
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EDWARD LINZEL 
His fame is growing, so better get his name 
right; T.A.O. always put the accent on the 
last syllable. It belongs on the first. He 
never complained. 





|| Oratorio Society of New York 





Alfred Greenfield 


Conductor 


Chairman, DEPARTMENT OF Music 
University College - New York University 











| D.Deane Hutchison 





Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 
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Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 




















Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 





Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 








Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 














James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 














Frederick Marriott 


Organist @ Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 




















Means Better Music 
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Major Carl L. Sitter, use 
Medal of Honor 







THE HILL was steep, 
snow-covered, 600 feet 
high. Red-held, it cut 


our lifeline route from 









x 


Hagan-ri to the sea; it had to be in 
our hands. 







Up its 45-degree face, Major Sitter 
led his handful of freezing, weary 
men—a company against a regiment! 
The hill blazed with enemy fire. Gre- 
nade fragments wounded the major’s 
face, chest, and arms. But he contin- 
ued heading the attack, exposing 
himself constantly to death, inspiring 
his men by his personal courage. 
After 36 furious hours the hill was 
won, the route to the sea secured. 
Major Sitter says: 





“Fighting the Commies in Korea 
has taught me one thing—in today’s 
world, peace is only for the strong! 
America’s armed forces are building 
that strength now. You can help by 
buying United States Defense Bonds. 
If we can make America stronger 
together, we'll have the peace that 
we're all working for!” 





Remember that when you’re buying bonds for 
national defense, you’re also building a per- 
sonal reserve of cash savings. Remember, too, 
that if you don’t save regularly, you generally 
don’t save at all. Money you take home usually 
is money spent. So sign up today in the Pay- 
roll Savings Plan where you work, or the 
Bond-A-Month Plan where you bank. For your 
country’s security, and your own, buy U. S. 
Defense Bonds now! 


Peace is for the strong... 
Buy U S Defense Bonds now! 


The U. S. Government does not pay for this 
advertisement. It is donated by this publica- 
tion in cooperation with the Advertising 
~ Council and the 
ica. 
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TO BERNARD LaBERGE 
“Tonight I honor the memory of Bernard 
R. LaBerge, a wonderful friend, a musical 
idealist, a man generous past believing. In 
this world there are few like him. For 20 
years his self-sacrificing vision made it pos- 
sible for us to hear the greatest figures of 
today’s organ world,” said LeRoy V. Brant 
on the Feb. 19, 1952, program of the mem- 
orial concert, First Unitarian, San Jose, Calif. 
And on the same program, this by Frieda 
Ann Murphy: “I reverently dedicate this 
concert to the memory of Bernard R. LaBerge, 
who devoted his life to giving music to 
America. The opportunity he gave me to 
hear great organ music has been a_ never- 
failing source of inspiration.’ (Both  state- 
ments slightly condensed.) S$. Lewis Elmer 
reports another honor not previously recorded 
here: Nov. 12, 1951, the American Guild 
of Organists made Mr. LaBerge an Honorary 
Member of the Guild, a distinction granted 
only to non-organists ‘‘performing signal 
services to the organ profession.” 


LaBERGE MANAGEMENT INC. 
Plans for continuing now in force 

Mr. LaBerge’s work has been merged 
with the Henry Colbert agency, forming Col- 
bert-LaBerge Concert Management, staffed by 
Henry Colbert, Ann Colbert, and Lilian Mur- 
tagh, 205 West 57th St., New York 19, N.Y. 

Mr. LaBerge’s chamber-music program was 
transferred outright to the newly-formed or- 
ganization, and for the present the organists 
have also passed into the new organization, 
with the appropriate title, Bernard R. La- 
Berge Organ Artists, Management Colbert- 
LaBerge. 

Those most directly concerned are deter- 
mined that the work nearest and dearest to 
Mr. LaBerge through the last thirty years 
shall go on to the best interests of all con- 
cerned—the organ artists themselves, their 
public, and all who have worked unceasingly 
to build up the organist as a concert artist 
on a par with other branches of music. 
T.A.O. urges fullest possible cooperation from 
the united organ world. 

This is possibly the most important work 
for all of us during the remainder of the 
present season, doubly so for the new season 
now only a half a year distant. Already a 
few memorial concerts have been arranged 
in tribute; T.A.O. suggests there be many 
more, in every important city in the States 
and Canada. As an annual event, what could 
be more fitting than a memorial organ re- 
cital each year, by a LaBerge artist wherever 
possible ? 

Those wanting specific memorial dates 
might be interested in a few: Oct. 11, 1891, 
his birth, in Quebec province, Canada; Nov. 
18, 1921, his first hearing of a Dupre re- 
cital, in Wanamaker Auditorium, New York; 
July 26, 1937, his marriage in the Church 
of the Immaculate Conception, New Orleans, 
La.; May 6, 1943, the birth of his twin sons, 
in Oberlin, Ohio; June 12, 1948, the start of 
his airplane travel throughout Central and 
South America in behalf of his organists— 
the first such tour ever made by anyone any- 
where for the cause of the organ recital. 

Mr. LaBerge’s will left everything to his 
widow who now is the sole owner of Ber- 
nard R. LeBerge Inc.; the merger was effected 
on her orders; the LaBerge Corporation re- 
mains in existence as before, only with change 
in ownership and necessary changes in cor- 
poration officers. The new address of Ber- 
nard R. LaBerge Inc. is 175 West 72nd St., 
New York 23, N.Y., this change made as an 
economy and efficiency move. Management 
is conducted from the Colbert-LaBerge office, 
205 West 57th St., as noted. 

All who ever profited by Mr. LaBerge’s 
work, or claimed loyalty to him, owe their 
loyalty to those inheriting his tasks and those 
duly appointed to continue his most important 
work,—T,S.B, 







COLBERT-LaBERGE 
announces Jean Langlais will arrive with his 
wife in New York April 17 for his first 
transcontinental tour of the States & Canada, 
playing first in Crescent Avenue Presbyterian, 
Plainfield, N.J., April 20, then visiting 13 
states and Canada, closing his tour June 2 
in Toronto. Recitals will be played in New 
York, Buffalo, Rochester, Syracuse, Pittsburgh, 
Philadelphia, Baltimore, Richmond Va., Chi- 
cago, Peoria, Columbus, Cleveland, Lincoln, 
Austin, Denton, St. Louis, Boston, Chapel 
Hill N.C., Washington D.C. . 

Next season Colbert-Laberge brings Andre 
Marchal back for a transcontinental tour and 
presents Claire Coci, David Craighead, Hugh 
Giles, George Markey for transcontinental 
tours; available through the season will be 
Dr. Nita Akin, Dr. Robert Baker, Walter 
Baker, Catharine Crozier, Frederick Marriott, 
Marilyn Mason, Dr. Alexander McCurdy, 
Richard Ross, Arden Whitacre. 

CORRECTIONS 
Dec. p.403 said heathen would find Dr. 
McCurdy’s First Presbyterian at 21st & 
Walnut Sts., Philadelphia. ‘Taint so, said a 
correspondent. ‘Tis so, says Dr. McCurdy. 
It’s not too complicated. The First Presby- 
terian was organized in 1698, the Second in 
1743; the present First Presbyterian was 
organized in 1949. Two congregations 
united, the old First moved into the newer 
Second, and changed the name; it was the 
Second, now is the First. Its organ: a 1901 
Hutchings, rebuilt in 1927 by Austin, rebuilt 
in 1941 by Moller, and a new 32’ added as 
recently reported here; it’s a 4m & Echo, 
65 sets of pipes, main organ in the rear 
gallery, Echo over the pulpit. The abandoned 
building “is being sold.” Satisfied ? 

Dec. p.398 pictured four pipes and blamed 
the identifications on Ernest White. Having 
acquired a profound respect for everything 
Mr. White says & does, we used faith but 
not intelligence. Mr. White had originally 
supplied various photos of these same four 
pipes, and their identities; T.A.O. discarded 
the other photos, filed them away, and forgot 
that the arrangements varied; in that way the 
photo we used had the pipes arranged in 
different order than in the identities we had 
preserved for a discarded photo. Correct 
pipes, left to right: Koppelfloete, Rohrfloete, 
Principal, Flute d’Amour. T.A.O. was at 
fault. As always, thanks to the various 
readers who reported our error; many readers 
jumped us for this one. “Can't see how 
these got mixed up—except I took leave 
of my senses,” said Mr. White. He didn’t; 
we did. 

GEORGE H. SHACKLEY 
has resigned from West End Collegiate, 
New York, because of health, after 17 years 
with the Church. 

CHRISTOPHER B. SHONE 
Weight 6-11, birthday Feb. 29, 1952, father 
Robert C. Shone of St. Anne’s Parish, Ann- 
apolis, Md. All happiness to Mom, Pop, and 
little Chris. 

THE REV. NORMAN SPICER 
formerly an organist, then a _ clergyman, 
recently chaplain for college students in the 
New York diocese, now has his first parish, 
All Saints’, Leonia, N. J.; he has an Orgatron, 
a new organist since Feb. 17, 1952, and his 
congregation has grown tenfold since he 
began work; in June he gives a church-music 
course in Drew University. 

THE FLOOD GOES ON 
There’s supposed to be a shortage of every- 
thing including man-power, but the flood of 
socialist propaganda from the Truman ma- 
chine goes on. Since our last report on 
Dec. p.409 this office has received 98 docu- 
ments containing 875 pages, making a grand 
total of 387 documents and 5174 pages, an 
average of over 13 pages a day, including 
Saturdays, Sundays, and holidays. You, dear 
taxpayer, paid the whole bill including 
postage, 
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ON PRIZES 
William Saroyan, refused a prize for his 
work, declaring of a prize that “it vitiates 
and embarrasses art.’ He's been reading 
T.A.O. 

FONTAINEBLEAU 
Tuition, room, board, for two months will 
cost you $450.; organ faculty: Marcel Dupre, 
Rolande Falcinelli. Details from Fontaine- 
bleau Association Inc., 122 East 58th St., 
New York 22, N.Y. 

WANTA REDUCE? 
Move to England. Jan. 19, 1952, the 
socialists put into effect a new meat ration, 
reducing the stout Britisher from 20¢ a 
week for fresh meat to 1614¢. Aint socialism 
grand? 


| | UELLER, C. F.. 


COMPOSER - ORGANIST - CONDUCTOR 
SAidthems of Distinction 
MONTCLAIR — NEW JERSEY 
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Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 





Organist 
First Baptist Church 

































Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers | 
The Citadel Cadet Chapel Choir 


St. John’s Lutheran Church 


DEAN, Charleston Chapter, A.G.O. | 
Charleston, South Carolina 














ST. JOHN’S 
KNOXVILLE, TENNESSEE 





JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














C. Albert Scholin 


M. M. 
Organist-Composer 
Kingshighway Presbyterian Church | 


5010 Cabanne Ave., St. Louis 13, Mo. | 














Alexander 


SCHREINER | 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















THE AMERICAN ORGANIST 





He 


His 


A MAN & HIS JOB 


designed a new signature and incorpor- 


ated it into his job, which T.A.O. gave its 


readers on Jan. p.28. 
identity but only one came close to his job, 


Some guessed his 


name: Percy Chase Miller; his job: 


just resting. He years ago left his Philadel. 
phia job and retired in magnificent seclusion 
to Martha's Vineyard, Mass. 


















Harold Schwab 


Boston, MASSACHUSETTS 

















vy 


FINISHED HIS COURSE: No. 3 | 
Dr. H. Augustine Smith who entered the | 
organ world through his interest in singing, 
choir-directing, and the hymnal, having edited | 
a total of eight hymnals and traveled, as he 


Lauren B. Sykes 


A.A.G.O., Ch.M. 
Cascade College 
Multnomah School of the Bible 
Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 














estimated, more than a million miles to con- 
duct choir festivals. As always preferred | 
for such purposes as this, our photo shows | 
him in his prime, when he was doing his 
most vigorous work. 


LAUREN B. SYKES 
Multnomah Choir on Tour 

Following is the program sung in 
15 concerts on tour by Mr. Sykes’ Acappella 


Choir of the Portland, Ore., Multnomah RE eee IL ee LES ee a 


WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 








School of the Bible, 





1 1s-13¢-9t-9b: 
Leisring, Let all the nations 
Bach, All breathing life 
Grieg, Jesus Friend of sinners 
Tchaikovsky, O praise ye God 
Mendelssohn, Judge me O God 
Christiansen, Lost in the Night 
From heaven above 
Youngdahl, Jerusalem Road 
Bairstow, I sat down under 
Kodaly, Jesus and the Traders 





P.O. Box 1121, Long Beach, Calif. 


Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 


Musical Director & Advisor 
Music for Orchesis Recordings 


for concerts & information write 











Kemmer, Were you there 





Weaver, O God our Help in ages past 
MARTEN I. NEFF 
is now organist of Trinity Lutheran, St. 
Petersburg, Fla.; he teaches in the highschool, 
which he likes ‘very much indeed,” and has 
“an almost fulltime job in Trinity, with two 
identical services each Sunday at 9:30 and 
11:00 with s.r.o. for both, a small elderly 
2m Moller which sounds good, and a wonder- 
ful pastor.” 
HARRY H. HUBER 


James Womble 


Organist — Choirmaster 


Church of The Good Shepherd 


Jacksonville 4, Florida 











of Kansas Wesleyan University announces 





three partial-scholarships in organ for next 
year. Mr. Huber is chairman of the Uni- 
versity’s fine arts division. 


YOUR ZONE 
Readers are requested to check their postal- 
zone numbers as used on our mail to them 
and report any errors or changes; postcard 
will do. This zoning system is one of the 
best economy @& efficiency moves ever made 
by the postoffice; everybody please coop- 








Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 
Tulsa, Oklahoma | 





erate in using it. 











ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 














University of Chattanooga _ 


Chattanooga, Tennessee, 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc 

1702 McGregor ies Wichita Falls, 
ARNOLD, Heinz, Mus. Doc.* 

BAKER, Robert, Sac.Mus.Doc.* 

124 Henry St., Brooklyn 2, N.Y. 
BAKER, Walter, Mus.Bac. 

31 West + 69th ae New York 23, N.Y. 
BARKER, Cyril, , M. M.* 
BEYMER, Paul Alien* 

BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys.* 

BLANCHARD, William G6.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 

CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 

COATS, Donald* 
COCI, Claire 

119 West 57th St., New York 19, N. Y. 
COMBS, Elizabeth M.* 

COOPER, Harry E., Mus.Doc., F.A.G.0 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 


Texas 


DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. ee il 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert* 
130 Walnut Ave., 
‘ARNER, Eugene A.* 
FERRIS. Isabel Dungan 
Wilson eg Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 
College of Music of Cincinnati 
FOX’ Virgil 
490 Riverside Drive, New bey 27, N.Y. 
SARABRANT, Maurice, M.S.M 
GARDEN Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J. 
GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y. 
er aa Id 
<a OF MUSIC 
eo 4, N. 
GOLDSWORTHY, William A.* 
500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD. Alfred* 
HARRIS, Ralph A., Mus. Doc. 
University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus Doc 
HILLIAR, Edgar 
Saint. Mark's Church, Mount Kisco, N. Y. 
HOLLISTER, Horace M. .S.M 
HUBER, Harry H., M.Mus.® 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M 
East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur® 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R., Inc 
LEWIS, James Winship® 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MARKER George August* 


Gowen “yg Philadelphia 19, Pa. 
MARRIONT Frederick 
University of Chicago, Chicago 37, Ill. 


MARSH, William J 
Fort Worth 7, Texas 


Wayne, Penna 


Modlin A 
mo coo 
iverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
MeILWRAITH, Isa* 
MEANS, Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich “—-. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
ate ensregational Church 
‘ocky Mountain i Mont 
MORGAN, Catharine ege, Billings, Montana. 
MUELLER. be ri S75" Norristown, Pa. 





Eastman School of Music, Rochester 4, N.Y. 


MUELLER, Harold* 
pee cet Claude L 
CHOLS, Lieut. G. M.* 
NIES. BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber _— 
63 West 55th St., New York 19, N.Y 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc 
99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
1639'/, W. Adams Blvd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. 
First Congressional Church, + | N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROBERTSON, Irene, Mus.Doc.* 
octtiversity a So. Calif., Los Angeles 7, Calif. 
GERS, k Edwin* 
ROSS Richard 
13'6 Park Ave., Baltimore 17, 
SCHMIDT, Robert W. Grganist Choirmoster 
St. James Episcopal Church 
3903 eo? Bivd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER” Alexander 
1283 o. Temple St., Salt Lake City 2, Uta 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M 
SUTH ERN, Orrin Clayton il 
SWARM, Paul 
Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple. Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Boston 15, Mass. 
WARD, Herbert Ralph 
First een. Ridgefield Park, N.J. 
WEINRICH, 
16 al ae Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WOMBLE, James* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

‘A Nonprofit Corporation) 

aul ayy Director 

Decatur 60, Illinois. 
or me ‘PUBLISHING HOUSE 

Jefferson os St. Louis 18, Mo. 

FISCHER, J. Fischer & B 

119 West Ba St. New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th a. wrt York 17, N.Y. 
MARVIN Music EDITION 

260 Handy St., No Brunswick, N.J. 


CONSERVATORIES 
——s “patel 


WESTMINSTER Criom COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten island 6, New York, N.Y. 
BILLINGS, Charles E. 
Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE. Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 


F.A.G.0.* 


Lewiston, Maine. 


DUNHAM, Rowland W., Dean of College of Music 
University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Main Office, Boston 25, Mass. 
Chicago: See Oak Park. 
Los Angeles 6: 1620 South Wilton Place. 
New York 19: 17 West 57th St. 
Oak Park: 1018 Mapleton Ave 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 1/8, 522 Fifth Ave. 
ea og? FRERES 
St. cinthe, P. Q., Canada. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
a Alfred G., Inc. 
9° W. Adams Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
REUTER ORGAN CO. 
Lawrence, Kansas 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los’ Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion see: 


n Co. 
REISNER, pty W. H. Reisner Mfg. Co. 
Action — of all kinds 


a Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HAGGARD, Paul N. & Co., Everything for organ. 
P.O. Box 685, Oklahoma City |, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, , 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58 NY. 
RAYMOND, Chester A. 
44 Spring Street, enon, N.J. 
RYBAK, Francis J., 
Repairs, tuning, matnienense and paniiee 
4131 White — Road, New York 66, N.Y 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 6!. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc. 
8111 North St. Louis Ave., Skokie, Illinois 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 
Ce age 2 Lay 


. Indiana. 
uae. oa co. 
5 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER The Rudolph Wurlitzer Co. 
North Tonawanaa, 











S¢ Yak CHICAGO 


—choo2e Lhee \N\CKS ORGAN 


This magnificent church is a stirring tribute to the glorious four manual 

Wicks Organ recently dedicated here. Here is a complete picture of 

excellence. Exterior and interior beauty of the edifice is equally matched 
by the superb tone and 
visual splendour of the 
organ. Every feature is the 
finest in pipe organ design, 
construction, and efficiency. 
The specifications, sent on 
request, give a more ade- 
quate picture of the success 
of this installation. 
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